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It's been 2 months since I sat down to scratch out an 
editorial. 2 months of hearing odoriferous scum go off on 
horror. It's gotten pathetic. The NEW YORK TIMES ran an 
article by Joe Queenan ("Drawing on the Dark Side", Sunday 
Magazine 4/30/89) , in which Joey interviewed the head of the 
comics code on how perverse and dangerous the Marvel and DC 
comic books are. The head of the comics code also happens to 
publish the insipid Archie Comics series. That's akin to 
asking Kool Aid about Coke and Pepsi. 

A successful Public Relations Executive recently told 
me that 40% of the articles in a given issue of the NEW YORK 
TIMES are based on leads from PR outfits. These PR companies 
are paid enormous amounts of money to promote a general 
attitude about a product, or an idea. Or a film. This is 
done in a number of devious ways. The most common is to get 
a clever press release into the hands of a tired 
writer/editor. In a moment of weakness, one of the barbed 
catch lines snags what is called a "placement" for the PR 
Exec, and an easy story for the publication. 

So what, right? Well, dear readers, it took 20 years to 
loosen the comic code's previous evil grip on the creativity 
of comic book artists. And now to tie all of this up; In 
protest against all of the mercenaries swerving up PR 
garbage, we decided to go to the source with this issue. We 
skipped (most of) the press releases, and hit the sets where 
the films are being made. Now that the air's clear, let's 
get it on with some horror! 

Till our first anniversary issue coagulates, 

Mark Gibson 


It's that time again more massacre for the masses. It 
has recently come to my attention that we appear to some 
people to have an attitude. Hey at least we've got one. The 
big number six is coming up fast so relax and enjoy the 
preview till show time, and remember when in doubt Slaughter 
it. 


Love, Jim Whiting 



^ LEAVE IT TO CLEAVER 



Send yer Cleaver correspondence to: 55 Avenue of the 
Americas, Suite 309/Box 24, New York, NY 10013 


LETTER OF 
THE MONTH: 

Dear Cleaver, 

I am satisfying one of my un-natu- 
ral desires at this moment. Being a hard core 
horror fan. I was in ecstasy when I came 
across your magazine during an evening out 
in Manhattan. Picmre this, it's 8:00 in the 
evening and we're all dressed up in our best 
clothes, waiting to enter the theater to see 
“Into The Woods", when 1 spot SLAUGH- 
TERHOUSE on the rack in the little news- 
stand on the comer. While my friends were 
trying to get me to stay on line and forget the 
magazine. 1 was being enticed by its title, 
which was all I could see where I was. I got off 
the line, plunked down my S2.95 and became 
the owner of a hot little magazine w hich I read 
while on the line, while sitting in the theater 
and finished in the limo on the way home. It 
was fantastic. (I did try to read it during the 
performance, but one of my ex-friends took it 
from me - 1 contained myself when this hap- 
pened. but she paid for it dearly when we were 
on the way home. Tlie Marquis de Sade 
would have been proud... no one takes my 
literature away without being punished!) 

I guess Eve bored you enough. 
Being a 30 year old. female gore disciple. 1 am 
always on the prowl for magazines to quench 
my thirst for this genre. SLAUGHTER- 
HOUSE knows how to give. Em enclosing 
my money order for SI 6.50 for my first sub- 
scription and 1 can hardly wait for it to arrive. 
Keep your X-rated movies and porno books. 
To get really turned on, open SLAUGHTER- 
HOUSE. Call me kinky, call me strange, but 
I can bet you money my boyfriend will renew 
my subscription... 

Reading your magazine gives me 
goosebumps, and being sweaty with fear and 
having goosebumps in a dark room with only 
a small night light and your magazine and a 
cool breeze... Excuse me. gotta go. I just 
bought SLAUGHTERHOUSE #3. 

Jody E. Owen 
New York City 


Dear Jody, 

pant pant pant... (this is as close to 
a dirty reply as we' re gonna get) 

Dear Slaughterhouse, 

I am writing in protest of SLAUGH- 
TERHOUSE'S April magazine issue No. 2 
K47915 S3.95. 

1 am writing specifically about the 
e.Ktreme violence against women portrayed in 
this magazine. There is violence, soft pom. 
and distasteful advertisements which promote 
violence toward women and toward children. 
This magazine is geared mainly towards teens 
and teenyhoppers. This magazine is not 
educational, not entertaining, and not appro- 
priate for its audience. It promotes sadism and 
violence! 

I will also report this to the Censor- 
ship Board and the appropriate authorities. 

Thank you, 

Jannete McGuinty 
Canada 


Note to our Canadian readership: HEY! 
Jannete's letter is for real! The power of her 
pen can only be stopped by the power of 
YOUR pen! Be careful, or you'll all end up 
reading ARCHIE comics for the rest of your 
Canadian life! 

Dear Cleaver, 

....the SWA.MP THING article in 
issue #3 was the/hn/i/esr article Eve read in a 
long, long time. I actually laughed out loud. 
(DELETE) doesn't have it, and neither does 
(DELETE), but SLAUGHTERHOUSE fi- 
nally has someone who shares my e.xact taste 
in movies. Not only was John Esposito's 
SWAMP THING article great, but his re- 
views of HALLOWEEN 4 and ALIEN NA- 
TION (issue #2) hit the nail right on the head! 
Keep up the excellent work John, and Em 
looking forward to your next article. And you 
too. Cleaver, keep up your outstanding work! 

Michael Siglain 
Commack, NY 


Dear Jannete, Dear Mike. 

No, really, thank YOU! It’s just Okay... first we asked John where 

(DELETE) to know that some old lady not hisrelativeslived.andwhenCommack didn't 
only knows what is appropriate for our Cana- come up, we queried him about his friends. 
dian audience (Teenyhoppers? Is that what Nothing there either. So we graciously accept 
you call horror-hounds these days? J. hut that the praise for John, who is busy working his 
she doesn't appreciate our sense of humor, or (DELETE) off on stuff for this issue. Thanks 
our long standing dedication to academia! Mike, and keep yours Slaughtered! 



Voilent, Sexist, us? No... 
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Dear Cleaver. 

...It's about time a magazine came 
along that has some guts (no pun intended). 
It ' s clear that you care about your readers and 
that makes me feel good. 

Keep up the great work. Cleaver rules! 

Matthew Antolick 
Lakeland. FL 

Dear Matthew. 

Cool. Don't forger: we care about 
all of you very, very deeply. ..from the bottom 
of our collective spleens. 

Dear Cleaver. 

...Your magazine is great. I hope it 
lasts /(«•£' !■£’/■. 

On page 10 (issue #3) there is a 
picture of a Bandai Model that you gave 
someone. Where did you get that model? I've 
heard about them. No one knows where to get 
them. There are supposed to be about 7 of 
them. Can you help me? 

Ed Mazers ki 
Baltimore MD 

Dear Ed. 

Got news for you Ed. there's 8 of 
'em. We got ours from a friend in Japan, but 
you can send a SASE to Pony Toy Co. for 
their catalog. The models run for S7.30 and 
change. 

Pony Toy Go-Round 
1 27 Japanese Village Plaza Mall 
Los Angeles. CA 90012 

Dear Cleaver. 

You really have something here. 
This publication is simply amazing. I am a 
wide reader of small-press fanzines and 1 tend 
to keep away from slick/glossy hoiTor maga- 
zines. but 1 am stunned at the inherent sleazi- 
ness SLAUGHTERHOUSE possesses. Its got 
articles written with personality and style, 
gore, mysogyny. comics, color, nudity, com- 
ics. and lots of dead, bloody girls. 

A major thing I like is its coverage 
of comics. The "just read" campaign and 
comics reviews really make the magazine. 
And the fiction... sleazysleazysleazy and very 
good. Let SLAUGHTERHOUSE remain 
forever in the underground! 

There are so many other magazines 
and fanzines out there that are dull and lack 
personality. If SLAUGHTERHOUSE re- 
moved its comics, sexual content, and overall 
sleaze (especially the fiction), it would drown 
in a sea of obscurity. I love this magazine too 
much to want to see it die! Keep up the good 
work. This really is the best magazine I ever 
read. 

Jason Domasky 
Fort Lauderdale FL 

Dear Jason. 

Hey. we gotta love a letter from 
sumbudy named "JASON ”. Figures that 
you'd only like girls that were dead and 
bloody. .fa.son. they’re really much more fun 
when they’re still alive! But seriously, wc 
should sav sumthin about all this supposed 
SLEAZINESS. But we won’t. 



Dear Cleaver. 

I got a kick out of SLAUGHTER- 
HOUSE. I like the magazine's attitude, espe- 
cially stunts like the "un-article" on SWAMP 
THING 2. (Okay, so the basic idea was stolen 
from the main titles to MONTY PYTHON 
AND THE HOLY GRAIL, but it was creative 
pilfering.) Also. 1 like the emphasis on book 
reviews and related materials. You do need to 
watch the spellings on the names, though... 
Kim Thompson 
Co-Publisher 

FANTAGRAPHICS BOOKS 

Dear Cleaver. 

I am England's greatest hon'or fan. 
The article on model kits in issue #2 was 
excellent. I wish to send for the catalogues. 
You gave the addresses, but it says to send 
SASE’s. How much is this for England? I 



DARK SHADOWS 

FESTIVAL 


Festival #7 is happening Septem- 92, .Maplewood, NJ 07040. 
ber 2 & 3 in the Vista Int. Hotel, at New Ifyou’re feeling truly masochistic. 

York's own World Trade Center. All of the send 'em another $25 and you'll get to go to 
crazyCollins kids will be there with the rest of a wild, private ptu-ty at the converted studio/ 
the Dark gang. S25 for the full 2 day treat- disco where th' Shadows used to be shot 
ment, or SI 5 per. Send your hard earned (party reservations are required by August 
bucks to Dark Shadows Festival, PO Box 28). We couldn’t believe (stand) it either. 
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PET PEEVE DEPARTMENT 



This month, a monstrous pet peeve 
came about when the local SLAUGHTER- 
HOUSE bijou finally broke down and began 
showing chewing gum commercials before 
the films. We thought it was bad enough 
when the ads of evil popped up on video. 
where you could fast forw ard past them. Try 
yelling to a projectionist to speed up the 
projector. We did it. and almost got thrown 
out of the theater. 

It turns out that the SCREEN- 
VISION COMP.4NY has snuck commer- 
cials into over 5.500 of the 24,000 movie 
theater screens in America. If that trend isn't 
weird enough for you. sit tight, because things 
are going to get even stranger. MUSIC 
CINEMA NETWORK is getting theater 
chains interested in 4 1/2 minute music trail- 
ers with a 30 second commercial tagged on at 
the end. I can't wait to see a tampon commer- 
cial tagged onto a DEBBIE GIBSON short 
before embarking on CLIVE BARKER'S 
latest theatrical treck. The possibilities will be 
endless. 

But before you think that that's all 


we're peeved about, get this: Herb Fischer, 
vice president of sales and marketing of MGM- 
UA Home Video, has announced that they 
have tested "di-sposable" video tapes in an 
undisclosed city this summer. 

These tapes, packaged in green 
cases to distinguish them from the honest. 


Complete with Goya commencals. 
black cased video s. will erase themselves 
after 20 plays. No. you can't re-record any- 
thing on them. They will retail to stores for 
about half of what the honest tapes go for 
($30. instead of $60). with the idea that stores 
will buy more of them that way. Just wait till 
people start renting blank tapes... 



especially w ant the Jason and Freddy Figures. 
Do you have to paint and assemble them'? 

Danny Cadan 
Huddersfield. England 

Dear Danny. 

Do you HAVE to paint and as- 
semble them'? No. I suppose that you could 
just leave 'em in their boxes. In a few years, 
they might even be worth more that way. We 
contacted SCREAMIN' about shipping cata- 
log's over the ocean, and they said that they 
would do it for FREE ! Just send your query to 
the address in their ad within this issue. 


Watch for the 
silver surfer 
models due 
from horizon. 


Mike Trcic sculpting the Screamin’ Freddy Model! 


RE-ANIMATOR 2 



It's official. BRIDE OF RE-ANI- 
M.UTOR will be making her gory debut 
sometime in 1990. without the services of 
Stuart Gordon or screenwriter Dennis Paoli. 
This time producer Brian Yuzna is leading 
the Lovecraft sequel by the intestines as its 
director. According to insiders, "the Bride 
.script i.s wall to wall guts" . 

The bloody good news continues 
with the confirmation that. yes. Dr. Hill's 
disembodied head will be returning. And the 
great news; Jeffrey Combs has signed on to 
encore as the hysterically mad Herbert West. 
The bad news: Barbara Crompton's bush has 
gone onto bigger and better things. 

Combs' schedule recently opened 
again, due to delays on Gordon's PIT AND 
THE PENDULUM project (SH ftd). due to 
the casting of Peter O'Toole, and his in- 
volvement with a theatrical play he's doing in 
England. 

-J.E. 
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Dear Cleaver. 

I'm just writing to tell you what a 
truly keen periodical you have, and invite that 
(DELETE) Hugh Shelton (Cleaver peave. 
ish #3) to take a Hying leap at the proverbial 
rolling donut, miss, and land in a pit of irri- 
table snapping turtles! I mean, if the guy 
doesn’t like gore, what's he doing reading a 
magazine called SLAUGHTERHOUSE? Did 
he think it was about meat packing plants? 
Further, he proceeds to trash horror comics! 
One of the main reasons I buy SLAUGH- 
TERHOUSE is your increased coverage of 
all aspects of the horror genre, including 
comics. 1 think that your magazine is nearly 
perfect. To e.splain the "nearly”, my own 
good-bad points list follows: 

Good: Superior coverage of low-budget 
films, as well as comics, and other collect- 
ibles. as well as the addresses where obscure 
items of interest can be had. Interesting for- 
mat. Humorous articles and interviews, espe- 
cially #2’s Stephen King "interview" and 
#3's Swamp Thing article. 

Bad: Meat The Cleaver (make it half- 
way coherent or drop it all together). That’s 
all! 

Dave Walter 
Martinsville IN 

Dear Dave, 

/ don't think we could have said it 
I to Hughie) anv better. Thanks for slaughter- 
ing a SLAUGHTERHOUSE slaughterer! As 
to the killer Cleaver meat. well. S outa 4 ain't 
had... 

Dear Cleaver. 

Just received SH #3! Killer Diller! 

1 believe that (DELETE) and (DELETE) 
magazines have good reason to be running 
scared! 

Barry Wooldridge 
Holloman AFB, NM 

Dear Barry. 

Well, ten years down the line, we 
might become tired and predictable too. And 
then some upstart publication will come along 
and knock us out of the action (sort of like 
DELETE did to Famous Monsters). But until 
then, don’t forget that there’s a difference 
between claiming and being the #1 horror 
magazine! 

Dear Cleaver. 

...1 am now in the making of my 
new horror flick named BODY COUNT. It's 
going well, except fora few excessories. I was 
wondering if you could get some info on how 
to get a hockey mask just like the one in 
UNMASKED: PART 25? 

Tony Reenes 
Minden. LA 


Dear Tony. 

Wha....? Where can you find a 
hockey mask? Get real, "dude"! Gee. why 
don’t you try out a local campground or 
something? 


QUIGLEY DEPT 




This is big news, so listen up! Lin- 
nea Quigley has officially changed her name! 
That’s right, she dropped the Quigley! From 
now on, she will be known as LINNE’A. Yes. 
she’s been up to her low budget tricks again, 
this time in SEXBOiVIB. The film also stars 
Robert Quarrey of Count Yorga fame, and 
the goddess-like Danish newcomer Delia 
Sheppard, Scott Coulter supervi.sed some 
wacky, off the wall effects on this film about 
the making of a low budget horror/t&a film, 
including creating a monster Ethan, that wears 
a jock strap across his face. Catch the next 
issue of SLAUGHTERHOUSE, for a prob- 
ing account of Cleaver’s visit to the set! 


Linne a 


Scott Coulter’s wacky creature. 


The goddess like Danish newcomer 
Delia Sheppard. 
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WHY THE 
BATMAN MOVIE 
SUCKED EVEN IF 
IT’S GOOD 

by C. August Dupin, Jr. 


ol your attention with that head- 
line. eh? By now, there won't be a single one 
of you who will have cseaped being bom- 
barded with BATMAN: THE MOVIE hype 
in at least one of its many forms, and the 
majority of you have already stood in long 
lines to see the film. Magazines with names 
like SLAUGHTERHOUSE have eight week 
editorial lead-in's, so 1 haven't had the ques- 
tionable luxury of seeing Nicholson and 
Keaton in aclion. 

Yet. But that doesn't matter. I've 
seen the damage incurred by the piles ol hype 
on the street and in the air. The first signs of 
fall out from the hype-o-rama have already 
been in effect for months. ARKAM ASY- 
LUM. the BATMAN graphic novel sequel to 
the immensely popular THE KILLINfj 
.JOKE story, was written by Grant Morri- 
.son and drawn by Neil Gainian (Britain's 
version of Bill Sienkiewicz., responsible for 
BLACK ORCHID & HELLBLAZERl. It 
was killed by Warner Brothers executives. 
But they recently announced that it has been 
sufficiently sterilized and rendered harmless, 
and will come out without the already com- 
pleted Bats/Robin homo Jokes, ;md the Joker 
wearing a dress. 

The Warner Brothers Communi- 
cations Empire is currently in a nasty stock 
battle with Paramount Entertainment. The 
victor will get TIME, Inc. and will form the 
single largest media conglomerate in the worM. 
In light of that. Warner Brothers has a lot of 
dough riding on The Batman's cinematic 
vehicle, probably in the neighborhood of $50 
million when all is said and done— an amount 
which roughly approximates the value of the 
entire DC Comics Company which has 
published The Batman for the past 50 years. 

Wait a minute. Take into consid- 
eration the fact that the DC in DC Comics 
sttinds lor Detective Comics, which is the title 
of the comic that The Batman ///'.vt appeared 
in. 50 years ago. Warner owns the 50 year old 
comics company, valued at around $50 mil- 
lion, for which they spent a like amount on 
making a movie about a 50 year old comic 
book character. Nice touch, eh? 

Okay. I'll get to the point. The 

9 


Batman is one of the premiere representatives 
of the super-hero, a genre native to and per- 
haps the one most closely associated with the 
art form of the comic book. Yes. we all know 
that the super hero is a paranoiac power fan- 
tasy. but hey. that's the way it really is out 
there, in case you didn't know. The super- 
hero is a way of plugging the .sense oj self 
which is necessary for survival in this dog cat 
dog world. But the point... 

The point is that Warner laid out 
$50 million in a big bucks hype-o-rama. 
which means that they had to lie in order to 
recoup their investment. What they lied about 
is The Batman. The ttea.son they had to lie is 
that there isn't $50 million to be gotten from 
the people whom The Batman really works 
for. since we oppressed, paranoid, and fan- 
tasy protie folks arenniorioiisly short of cash. 
What Warner did was to twist The Batman to 
suit the target market that their demographics 
experts decided that the.S5()million will most 
likely come back from. 

The core insidiousness of this en- 
tire process is that all of a sudden we have The 
Batman working for the very ones against 
whom he was designed to fight. "Wait a 
minute." some of you may be saying. "The 
Batman is against crime, and is a friend of the 
police. He's an ally of law and order!" Yes. 
that is. of course, the case, but the primary key 
here is that he works outside of the law. on his 
own terms for his (read our) sense of what is 
right and just, whereupon he brings that to the 
attention of the forces of law and order, w hich 
are pretty much Just that: forces which are put 
in motion through the front men in the media, 
manipulate into existence a view of right and 
wrong w'hich serves to maintain their control 
of society and its means of material and cul- 
tural production. 

1 would imagine that those of you 
possessing the cultural insight necessary to 
buy this magazine in the first place, would be 
conscious of the perspective that big business 
and crime are moving ever closer to becom- 
ing synonymous. In other words, law and 
order is a force which works for those who 
direct it for us. Hatnion-ihe-eoniie-hook-char- 
aeter 'is. a figure w ho directs it for ns. whereas 
Botniiin-thc-ineilia-siiperstiir will be a llgure 
who directs it for them. 

Obviously, there will be some 
among you who will say. “n ho cures about 
the Bat man. pat the old gccrcr otit to pasture 
already, he's history." And you may be rigbt: 
Ol' Bats is pretty much of a burn-out these 
days, what with Frank Miller having 
squeezed out onto paper Jtist about every 
ounce ofsiitnificance that Bats had left in him 
with THE DARK KNKJHT RFiTURN.S 
and BATMAN: YEAR ONE. Maybe it is 
time to send Bats on his way. and what better 
way to obliterate his real significance froni 
the public consciousness than with a $50 
million marketing blitz. 

In any case, the question still re- 
mains of who or what will replace The Bat- 
man once he is gone. That's a question worth 
staying up late into the night to think about. If 
you come up with an answer, give me a call. 
I'll still be up. n 


© 1 989 Warner Bros./DC Comics 


Dastardly Dan’s 
Enlightening List 


The word Blood has been used in 
many genre pics over the years. Be- 
low we give you a Blood title Filmog- 
raphy. 

1957 

• Blood Of Dracula • 

1958 

• Corridors of Blood • 

• Night of the Blood Beast • 

• Blood of the Vampire • 

1959 

• Bucket of Blood • 

1960 

• Doctor Blood's Coffin • 

• Blood of Nostradamus • 

• Blood and Roses • 

1962 

• Bloodlust • 

1963 

• The Bloody Vampire • 

• Blood Feast • 

1964 

• Color Me Blood Red • 

• Demon in the Blood • 

• Blood and Black Lace • 

1965 

• The Bloodless Vampire • 

• Blood Thirst • 

• Bloody Pit of Horror • 

• My Blood Runs Cold • 

1966 

• Planet of Blood • 

1967 

• A Taste of Blood • 

• Blood of the Virgins • 

1968 

• Cauldron of Blood • 

• Frankenstein's Bloody Terror • 

• Blood Beast Terror • 

• Night of the Bloody Apes • 

• Illusion of Blood • 

1969 

• Mad Doctor of Blood Island • 

• Blood of Dracula's Castle • 

• Night of Bloody Horror • 

• Bloodthirsty Butchers • 

1970 

• Beast of Blood • 

• Blood Rose • 

• Taste the Blood of Dracula • 

• Blood of Ghastly Horror • 

1971 

• Blood Pie • 

• Blood on Satan’s Claw • 

• House that Dripped Blood • 

• Blood and Lace • 

• Brain of Blood • 


• I Drink Your Blood • 

• Horror of the Blood Monsters • 

• Bloodsuckers • 

• Nightmare Bloodbath • 

• Blood Mania • 

• Blood on the Mummy's Tomb • 

1972 

• Night of the Blood Monster • 

• Legacy of Blood • 

• Bloody Bride • 

• Bird of Blood • 

• Blood. Blood. Blood • 

• 'Why Those Stremge Drops of 
Blood on the Body of Jennifer? • 

• Blood of Others • 

• Scream Bloody Murder • 

• Silent Night. Bloody Night • 

• Blood Spattered Bride • 

• Bloody Finace • 

• Carnival of Blood • 

1973 

• Blood Orgy of the She Devils • 

• Theatre of Blood • 

• Baron Blood • 

• Invasion of the Blood Farmers • 

• Blood Waters of Dr Z • 

• Blood • 

• Flesh and Blood Show • 

• Brides wore Blood • 

1974 

• Blood Reincarnation • 

• Blood for Dracula • 

• Blood Song • 

• Blood Rage • 

1975 

• Blood Bath • 

• Blood Feast • 

• Nightmare in Blood • 

• Mary. Mary. Bloody Mary • 

1977 

• Blood Relations • 

• Tintora Bloody Waters • 

1980 

• Bloodeaters • 

1981 

• Blood Beach • 

• My Bloody Valentine • 

• Bloody Birthday • 

1982 

• Blood Tide • 

• Blood Sabbath • 

1983 

1984 

• Bloodbath House of Death • 

1985 

• Blood Circus Wrestling • 


1986 

• Blood Tracks • 

• Bloodsuckers From Outerspace • 

• Blood Hook • 

• Blood Rage • 

• Bloody New Year • 

• Island of Blood • 

1987 

• Blood Sisters • 

• Blood Diner • 

• City of Blood • 

• Blood Frenzy • 

• Blood Sacrifice • 

1988 

• Blood Harvest • 

• Bloody Mary • 

• Bloodscape • 

• Bloody Pom Poms • 


As one can see by the list, the in- 
dustry could not use the B word for 
censor reasons until the late 1950’s. 
By the early seventies, the genre 
producers made up for this, with as 
much explicit bloodletting (at least 
in the titles) emphasis as possible. 

(Curiously, the primed Nixonian 
yearsof 1971& 1972 brought us the 
two single most prolific years of 
Blood titles; The Reagan Revolution 
has brought Blood back with some 
degree of respectability— Editor) 


Introclucin^ 

Charles Kilgore’s 




The World Of Bizarre Video 

Subscribe to ECCO. the new bi- 
monthly horror/exploitation news- 
letter that uncovers the weirdest, 
wildest, most depraved video re- 
leases imaginable! Let ECCO be 
your guide to new worlds of horror 
and sleaze. Dare to be different! 
Send $8 check or money order 
(Overseas: SI 2) for a one-year 
subscription to ECCO. P.O. Box 
65742. Washington. DC 20035. 
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Screamin proudly 
presents The Horror 
Series of Collector s 
Edition Model Kits Each 
figure is highly 
detailed, molded in PVC 
vinyl, and stands 
approximately 18 high 
The models are easy to 
assemble and come 
packaged in a full-color 
box with clear, simple- 
lo-follow instructions. 
And all model kits are 
officially licensed. 
Freddy Krueger features 
chrome mylar finger 
knives and a 
removable hat to 
expose his evil brain 
Elvira. Mistress of the 
Dark, features a 9"xl4" 
color photo of Elvira 
that may be used as a 
painting guide Jason. 

Irom Friday the 13th 
features a removable 
hockey mask, and a set 
of ominous machete 
blades The Werewolf 
features the booklet 
VWrewollilms — A 
Comprehensive Checklist 
of Lycanthropic Cinema 
All are proudly made in 
the U.S A from the 
finest materials 
available. We design 
our products with the 
collector in mind, and 
hope that our horror 
figures will give you a 
lifetime ot enjoyment. 

The price for each 
model kit Is S59.95 plus 
S3 75 shipping and 
handling per kit. 
(Foreign orders please 
add S15.00 per kit for 
shipping and handling.) 
NYS residents add 
7° c sales tax. 

To order by phone: 
Screamin' accepts 
VISA or MasterCard We 
take orders 24 hours a 
day An answering 
machine will take 
orders evenings, 
holidays and weekends. 
Sorry, no C.O.D.s. Cali, 
1-518-432-4582 to place 
your order Leave your 
name, address, 
telephone number, as 
well as your credit card 
number and the 
expiration date 

To order by mail: Send 
check or money order 
to Screamin' Products, 
Inc.. P.O Box 6577, 
Albany, NY 12206 
Please indicate quantity 
of each item ordered 

All orders are 
processed the same 
day they are received. 
Enjoy, and thank you 
for your support 


©10B4 — The Second Elm Screec Ventur'e. All Rights Reserved. 


TM S e 1SBB Paramount Pictures Corporation. All Rights Reserved. 



istress of the Dark' 

MODEL KIT 


COLXf CTOR^ EDITION 

ULTRA FINE DETAIL 
S STUNNING UKENESS 
'/.SCALE. OVER 1B"TAU_ 
OFFICIALLY LICENSED 
SOFT VINYL MODEL FIGURE 
INCLUDES A S“ X 14” 
FULL COLOR PHOTO 
OF ELVIRA- 


©•I 0SS — Queen "B" Productions. 



COLLE^HR'S EDITION 

UW&INE detail 
'U SCAL^QVER ia*:TALL 
SOFT VINYL MODEL P«3URE 
DOMES OCmPiMTe WITH 
IE BLOKLET WEnK!irai.FIL.MS. 
sMpneHENsiveomcKLiar 
OP LVCANTHROPlCeiNEMA 


SISBS Screamin’ Products, Inc. 









SURVIVAL RESEARCH LABORATORIES 

Survival Research Laboratories was founded 
in 1979 by Mark Pauline and has operated 
as an organization of artists and technicians 
dedicated to exploring the potential for 
redirecting the techniques, tools and tenets 
of industry and science away from their 
typical manifestations in practicality or 
product Since 1979, SRL has staged 33 
mechanized presentations in the United 
States and Europe. Each performance con- 
sists of a unique set of ritualized interac- 
tions between machines, robots, and special 
effects devices with humans present only as 
operators or audience. 

VIDEOS 

A BITTER MESSAGE OF HOPELESS GRIEF Living in a fictional world all their own, SRL's machines act out scenarios of perpetual torment, exas- 
perating consumption, and tragic recognition. 1988, 13 minutes, $18. ($2. handling) 

VIRTUES OF NEGATIVE FASCINATION Five mechanized performances, 1985-1986, 70 minutes of endless pursuits, unavoidable captures, and 

merciless punishments. 1986, $25. ($2. handling) 

BAITED TRAP A Tale of Meat, Torment and Murder “A wonderfully simple noir-ish romp through brutality and revenge inside a family that runs 
a meat packing plant SRL 's horrifying machines figure prominently ...we all approve. " — Forced Exposure 1986 , 12 minutes, $12 ($2 handling) 

A SCENIC HARVEST FROM THE KINGDOM OF PAIN Three machine performances 1983-1984. "Disturbing, fascinating, recommended " — 

Richard Gere, LA Reader 1984, 45 minutes, $20. ($2. handling) 

Films and Videos Produced and Directed by Jonathan Reiss 




POSTERS NOW AVAILABLE 

A BITTER MESSAGE OF HOPELESS GRIEF (SRL film, 

1987) • MISFORTUNES OF DESIRE: ACTED OUT AT 
AN IMAGINARY LOCATION SYMBOLIZING EVERY- 
THING WORTH HAVING (NYC, 1988) • DELUSIONS 
OF EXPEDIENCY (SF, 1987) • FAILURE TO DIS- 
CRIMINATE: DETERMINING THE DEGREE TO 
WHICH ATTRACTIVE DELUSIONS CAN OPERATE AS 
A SUBSTITUTE FOR CONFIRMATION BY EVIDENCE 
(Seattle, 1986) • AN EPIDEMIC OF FEAR: THE 
RELIEF OF MASS HYSTERIA THROUGH EXPRES- 
SIONS OF SENSELESS JUNGLE HATE (SF, 1984) • 

($5. each + $2. handling; specify show) 

SRL PRESS BOOKLET 

Includes 35 articles on the work of SRL, plus angry letters to the editor, protest flyers, etcetera. Articles run the gamut from accurate intelligent 

reporting to distorted smear campaigns; you decide. $5. ($2. handling) 




SHIPPING ADDRESS 


NAME 


ADDSESS 


CITY. STATE. ZIP 
Mail order to: 

Dept. S 

SURVIVAL RESEARCH LABORATORIES 

1458-C San Bruno Avenue 
San Francisco, CA 94110 
14151 641-8065 

Make checks or money order payable to. Survival Hesearch Laboratories 


ORDER FORM 


Quantity Total 


BITTER MESSAGE ($181 



VIRTUES ($25) 



BAITED TRAP ($12} 



SCENIC HARVEST ($20) 



POSTERS (Please Specify) ($5) 



PRESS BOOKLET ($5) 



SUBTOTAL 


CA RESIDENTS ADD 6.5% TAX 


ADD SHIPPING AND HANDLING ($2 each item) 


TOTAL (CHECK OR MONEY ORDER) 



WRITTEN ORDERS ALSO ACCEPTED 






KING VIDEO PRODUCTION 


NOW AVAIUBLE THE CULT FAVORITE VIDEO THAT DEALERS HAVE 
FEARED TO HANDLE 

BLOOD, GORE. SEX. NUDITY AND OTHER THINGS 
WE CAN’T MENTION. SEE IT & BELIEVE IT I 

SHOT IN BLOOD-VIVID 

• ^ 


VIDEO FOR YOUR 
VIEWING PLEASURE 


UNEDITED VERSION 


1988/Coior/1 Hr. 20 Min. 
VHS Hi-Fi 


CAUTION: 

Viewing mey cause 
severe damage to 
your brain c^ls. 

NOTHING HAS BEEN CUT! 

Available at only $34.95. 
VHS only. 


SPECIAL EFFECTS 
BY 

JEFF SEGAL OF 
RE-ANIMATOR FAME 

17''x22" 

Poster Available 
With Every Order 


**CaUers have raved about 
555.” Buzz Kilman, WLUP, 
AM 1000, Chicago 

‘'Has a story line and a plot,” 
Chuck Shubert, Leroer Papen 
Chicago 

“Very well done,” Steven 
Kerr, Ankor Productions, Ft. 
Wor±, Texas 


Aunt Mary says, “How could 
you? This is DI^USTTNG.’' 
Chicago, niinois 


TO ORDER SPECIFY *SH 555 ONLY $34.95 + 
$2.00 HANDLING FEE. 

KING VIDEO DISTRIBUTORS, 2034 W. RICE 
STREET, CHICAGO, IL. 60622. 

•YOU MUST ATTEST THAT YOU ARE 18 
YEARS OLD TO ORDER. YES. 


John McCarty has completed a sequel to 
his 1984 Splatter Movies book, aptly titled 
with the same name. He dissects over 400 
splatter tests in this St. Martin's Press 
edition, due out in July. 




FantaCo 


Make your plans now to attend' 

OATES: Saturday September 9 1989 10 AM to 7 PM 

Sunday September 10 198S 10 AM to 5 PM 

PLACL Governor Nelson A Rockefeller Empire State Plaza 

Convention Center in Albany New York 

DIRECTIONS Thruway exit 23 then follow signs to Empire State 

Plaza By tram exit Albany-Rensselaer tram station— convention 

center is only a 10 minute taxi ride By Bus (Greyhound or 

Trailways) exit Albany bus terminal— convention center is only 4 

blocks away By air book flight to Albany Airpon isee special otter 

of reduced tare below)— convention center is |usl 30 minutes away 

by taxi 

PARKING FantaCon i5 the only major convention to supply tree 
parking' During the show we have reserved thousands of parking 
spaces tor our attendees and guests What you save on parking 
tees more than pays your admission* 

AIRFARE Fly to FantaCon from anywrigre and get a 5S> discount Irom your 
fate' Call American Amines at the toll free 800 number m your local phone 
directory Ask for the convention desk Ask mem to pull star tile S0599KA 
T hey Will give you flight tunes and rates To book your flight can Bytnei Travel 
at I SiS -seS 1279 and asx for Nancy Speciiy that you want the FantaCon 
special rates 

HOTELS: These hotels are ottering special FantaCon rates You mutt 
reserve your rooms before August 1 1989 and specify that you 
want the "FantaCon rate 

SHERATON 1-800-325-3535 
This hotel IS nearest the airport (5 minutes by taxii 
S65 single 
$75 double 

ECONO LODGE 1-800-333-1177 
This hotel IS nearest the convention center 
S39 single 
$45 double 
$54 one bed suite 
$60 two bed suite 


DIRECTIONS; Thruway exit 23 then follow signs to Empire State 
Plaza 

By tram exit Albany-Rensselaer tram station- convention center is 
only a 10 minute taxi ride 

By Bus (Greyhound or Trailways) exit Albany bus terminal- 
convention center is only 4 blocks away 
By air book flight to Albany Airport (see special offer of reduced 
tare betowi— convention center is just 30 minutes away by taxi 


Tickets lor FantaCon 89 are available at the door on the days of the event 
One day pass SB Two day pass S14 
Two day passes are available in advance by sending S14 to 
FantaCon '89 
21 Central Avenue 
Albany NY 12210 


PARTIAL GUEST LIST 

Many more to come' 

Bill AnOersoo 

Basil Gogos 

Val Semeiks 

Ctias Baiun 

Jotin Heben 

Sam Sherman- 

Steve Bissetie 

James Karen" 

Dick Smith" 

jonn Caldwell 

Peter Laird 

Roll Stark 

Greg Capullo 

Rick McCollum 

Eric Talbot 

Dennis Daniel 

Sieve Morrison 

Tony Timpone 

Kevin Eastman 

Caroline Monro* 

Gahan Wilson 

Roy Frumkis 

Bruce Spaulding Fuller 

Wendy and Richard Pini 
Tom Savinl" 

Michael Zulli 

‘tentative, pending filming schedules 
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Mention animation lo most Amcri- 
ans. and they might think oFihe Flintstones 
is abtHit the be made into 
t'ilm-Cleavcr). In Japan, 
images of action, drama, 
far back as thqeari v 1 9b()'s, 
betfn nestled in on the 
gki, enough to 
ClCANTffR.and 


STH MAN. alreatfy knew that the Japanese 
. were onto something very different from the 
AiiM^'an cartoons. Where tire Americans 
were foncerned w iih animation movement 
and jokes, the Japanese focused on half-hour 
stor\ lines, with strong character develop- 
ment and identification. 

Throughout the late bXiCfs and into 
the 1970 s. .SPFrEI) RA( FR and CYBORfi 


009 found popularity among American audi- 
ences. The .Ameji'icans even tried a little imi- 
tative animation with MARINE BOY. But 3 
years before .ST/^R W ARS changed the face 
of science fiction, STAR BL.AZERS and 
B A1 TEE OF I HE PLANTH S appeared on 
American TV. 

STAR BLAZERS was ;tn English 
dubbed version of the enormously p<jpular 


URtJTSUKIDOJI 

be Wandering Kid) 


This time out, we're gonna give ya’II a few tasty morsels of horror from Yen land. Culture vultures searching 
for the "correct expression", will already know that in Japan, animation is called ANIME, MANGA means 
comics, and KAIKI means horror. About the writers: Japp Hop Kobayashy is from Tokyo, Marc Makowski 
produced SLIME CITY. 










ANIMATION 







bv Marc J. Makowski . 
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Japanese TV proaram SPAC^E CRUISER 
YAVIOTO. which ultimately was made into 
a series of feature tl lms. Yamolo was the star 
batiieship of the Japanese fleet during World 
W;ir 2. and was sunk b\' the Americans, The 
TV show brought the big boat bitek. and made 
it into a space ship. As earth became polluted 
by radiation Irom the adversary Gorgon 
Empire f Gorgonians looked umiiioiislv west- 


ern). the space cruiser was sent out to save the 
planet. 

BATTLE OFTHE PLANElPas 
the .Americanized version of GAT CHAmAN.^ 
With a standard good versus evil plot line, 
once again the evil ones looked ominously 
western. The show s were targeted at adults 
and children alike, with extremely risque 
humor, very violent fighting, and lots of death. 


Both STAR BLAZERS and 
BATTLE GETUE PLANETS were heavily 
edited hefoii^ppearing on American televi- 
sion. To umttsitind wJ^Japanese children 
can wat^ horror, w hi 

their ,\fricrii|ft count^^irts are Udt^hal it 
will di^itroy their miiips|i^oti liMMlpinder- 
stand^apanese eiilture (a topi^lmi.'h,0tfuld 
fill a lihrary, niiicli less ciii aviide), 

Japan ilselfhas only liecn out of its 
Feudal period for 140 years. During this pe- 
riod. Japan was red from the spill blood of 
soldiers battling undertheir WarLords. Japan 
has never tried to deny its violent past; thc^ 
theory being fhat you learn from the 
to fiever repeat it for whateveisr^M^ilk 
clear that the Japanese don't fe)ffine repre- 
sentation of violence to the degree that 
Americans do. 

The Japanese animated TOSft -or t 
1060's and 1970's were made b\ adult 
were children durinc World War 2. Not sur- 
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prisingly, they often depicted evil as looking 
very western. Let us not forget: GODZILLA 
was awoken by a nuclear bomb, and Japan is 
the only country' ever to experience a nuclear 
attack. But all of this is not to say that they 
only wrote stories about nuclear aberrations. 
MONSTER MAN Bern Bera Bera was a 
popular animated show about ugly mutants. It 
was sort of a cross between FRANKEN- 
STEIN and Marvel Comics' X-MEN. 

All of which brings us to the 1980's. 
Japanese animation has become more sophis- 
ticated in its story line and presentation. 
UROTSUKI DOJI. The Wandering Kid 
(reviewed in SH #2t. is one of the most erotic 
and gory demon films ever made. During one 
very torrid sex scene, a woman turns into a 
demon, out to kill the hero. Arms and legs are 
pulled off. and blood baths the screen as it 
becomes apparent that sex is the catalyst for 
the demon's appearance and wrath. The film 
has won several awards at Japane.se fantasy 
festivals, and even spawned a sequel. Unfor- 
tunately. the producers still can't find an 
American distributor to handle the film. 

While this is also the case for 
.AKIRA, the film's producers seem to be 
having a bit more luck. Originally based on a 
comic book of the same name ( now translated 
and distributed by Marvel Comics), the film 
tells the .story of a post nuclear Tokyo in the 
year 2030. The government is secretly train- 


ing mutant children with psychic abilities. 
The most powerful child, named Akira, has 
been asleep but will soon awaken. Bloody 
interactions between the government, the 
psychic kiddies, roving gangs of motorcycle 
riding delinquents and an underground move- 
ment. make up the drama. Bulging eyes and 
bursting heads make up the action. 

HARMAGEDDON GENMA 
TAISEN is another animation based on a 
comic book. It tells the story of an evil entity 
that travels through the universe destroying 
worlds. It is confronted on earth by a group of 
psychics. And what a ttroup! One can't get 
into college in Japan, another is a black kid 


from Harlem. A Chinese girl, a Hindu, an 
Arab and an American Indian round out the 
group, all led by Princess Luna of Transylva- 
nia. The evil entity keeps sending demons in 
disguise, to destroy the psychics, and then 
earth (New York is wiped out by tidal waves, 
and Japan becomes a desert) but the psychics 
battle back. Eyes pop out, faces melt or get 
ripped off. throats are torn out, and heads are 
smashed. 

For the most part, Japanese anima- 
tion doesn't get distributed in America. Most 
of the current material can only be seen on 
bootlegged video tapes, or from imported 
laser disks. □ 


UROTSUKIDOJI C Toshio Maeda/J.A.V.N./W.C.C. 





KAIKI MANGA: 


JAPANESE HORROR COMICS. 


by Japp Hop Kobayashy 

"Fear. It is always stealthily posi- 
tioned in the real world, and occasionally 
begins to exist w ilhin the fabrication of our 
minds. Some may be seized with panic be- 
cause of fear. Others can scornfully laugh at 
it. 

If fear is an experience inside of the 
mind, the delicate strategy of piling events up 
to the last point, will charm the human emo- 
tions stronger than anything else. 

Each comic book in The Fear Se- 
ries will be written from a different view- 
point." 

Introduction to The Fear Series 
By Kazuo Umezu 
Translated by 
Japp Hop Kobayashy 

Perhaps you've heard of or seen the 
new. powerful, horror animation being made 
in Japan such as L'ROTSL KI DOJI, or the hi- 
tech AKIRA. To better understand where 
Japanese animation is coming from, you 
should become familiar w ith the Japanese 
comic book. This is important because the 
Japanese animated films are based on comics 
more than ever before. (And besides that, 
their horror comics RULEl-Cleaver) 

Ten years ago, comic books were 



something my parents didn ' t want me to read. 
They were sort of like eating candy. Japanese 
parents tolerated only so much. Today, com- 
ics have thoroughly saturated the Japanese 
society. It is as likely that a major Japanese 
company will promote a product (in Japan) 
with a cartoon drawing, as it is that they will 
use a photo. There are junior high schools in 
Tokyo where students read about Japanese 


history in comic book form, out of fear that 
otherwise they would miss the experience 
altogether. It is as common to see young 
businessmen reading comic magazines, as it 
is to see them reading newspapers. 

Every age group, every profession, 
every taste and interest, is accounted for and 
tailored to in Japanese comic books. 

Comic magazines are different from 
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comic hooks, in that they are larger tt/tc size of 
a magazine I and are much thicker I sometimes 
as thick as a phone hook). Each comic maga- 
zine has at least ten continuing stories in it. 
and comes out weekly or monthly. If a par- 
ticular story is popular, it is printed separately 
in comic hook form. Japanese comic books 
are similar in size and paper quality, as the 
American paper back novel. 

Japanese comic books are usually 
written and drawn by the same person, called 
a ■ 'mangaka' ' . The horror comic books have 
a number of popular creators. SHIGERL' 
MIZUKI made his most famous story. 
GEGEGE NO KITAROmore than 20 years 
ago. It has been made into 2 very popular 
television programs, and into a feature film. 
HIDESHI HINO is the leader of the young, 
political creators. He has begun to take his 
comics about the effects of pollution, and turn 
them into video movies. (Famed Japanese 
special effects artist SCREAMING MAD 
GEORGE, late of Freddy 4 among other 
things, has assisted in an English translation 
ofHideshi Hino’s 200 page Japanese horror 
comic hook PANORAMA OF HELL. You 
can scaifit up from your fare comic shop for 



$9.95— Cleaver) 

But K.AZUO UMEZU has been 
the champion of the Japanese horror comic 
creators for at least the last twenty years. 
Umezu began to watch a lot of American 
films, which became apparent with THE 
BUTTERFLY GR.AVE story, which owed a 
lot to Alfred Hitchcock's films 
SPELLBOUND and REBECCA. Umezu's 
story was based on a daughter who was terri- 
fied of butterflies. In Japan, butterflies, or 
more exactly moths, are things which chil- 
dren are very much afraid of. Much like 
spiders and snakes in America. 

Umezu's latest work shows his 
continued study of the American film. His 
newest series is titled THE LEFT HAND IS 
OF A DEAD PERSON’S SPIRIT, THE 
RIGHT HAND IS OF EVIL. It is similar to 
the Western idea of "good versus evil". The 
series has spawned 2 separate stories so far. 
One of them is titled THE RUSTY SCIS- 
SORS. and is about a grade school student 
named "So" (translated: Idea). It owes a lot 
to the NIGHTMARE ON ELM STREET 
film series. 

So has vivid nightmares. During 
one particularly nasty one. he dreams that his 
older sister is being cut up from the inside by 
a pair of rusty scissors. Once he is aw ake. So 
and his sister and her friends find themselves 
exploring a basement, where they find the 
scissors he saw in his dream. 

Later on. she begins to vomit up the 
same dirt and mud that w'as in the basement. 
Not just a stomach full. .Ml of the dirt from the 
basement comes out of her mouth. It's as if 
her body is somehow connected to the base- 
ment. 

She is quickly taken to a hospital. 


but she cannot stop vomiting. Children's 
skeletons, toys, and finally thirty year old 
newspapers, come pouring out of her mouth. 
The headlines of one of the newspapers talks 
about an evil murderer who killed children 
with a pair of scissors. He would put the 
.scissors into the child's mouth, and start cut- 
ting. 

Umezu suddenly takes the reader 
down a different path, where we learn that 
So’s sister's teacher was attacked by the 
murderer, thirty years ago. Umezu spins off 
again, and the reader is left wondering if the 
teacher is the killer. And then Umezu ends the 
comic, leaving the reader hanging on a cliff 
till the next Issue comes out the following 
week. 

Another story in the "HAND" 
series is the KAGEMOJA story. This time 
Umezu created a monster inspired by Andre 
Geiger. The Kagemoja is a Japanese myth 
about dead people who failed to reach 
"Buddhahood". which is sort of like a Bud- 
dhist Heaven. Their spirit follows living 
people. If the Kagemoja likes the living per- 
son. they have good luck. If the Kagemoja 
hates the person, well, the person is not safe. 

Although Umezu mostly does hor- 
ror comic books, he. as with most other Japa- 
nese comic book artists, also creates other 
genre's. One of his science fiction comic 
books. HYORYU KYOSHITSU(The Drift- 
ing Class) was made into a feature film sev- 
eral years ago. He also used to write a crazy 
gag comic. But his main field of interest is 
always horror, horror, and more horror! 

So if you find yourself walking 
dow n a street in Tokyo and you see a Umezu 
comic book, buy it. Because you won't find 
one for sale in America. At least not yet. Q 
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Yow, what a hot summer! We re sweating buckets of the red stuff all over the Butcher Shop. Freddy's slashing 
in L.A., Jason's bruising N.Y.. and Michael Myers is waiting in Salt Lake City for our Anniversary October issue 
Dominique Girard has been rockin' the directors guild (and the MPAA) back to back with NIGHT ANGEL and 
HALLOWEEN 5. Terry O'Quinn took time out on the set to explain the Stepfather's inner mind, and gosh darn, 
there’s so much more. Grab yourself a seat, and DIG IN! 


JUST WHAT DOES THE UPCOMIING NIGHT ANGEL* 
AND NEXT OCTOBER’S HALLOWEEN 5 
HAVE TO DO WITH EACH OTHER? 



Honor films provide [filmmakers! 
u tremendous freedom of expression" , opines 
Dominique Othenin Girard, a European ex- 
patriot currently awaiting the release of his 
two highly anticipated U.S. efforts. NIGHT 
ANGEL and HALLOWEEN'S. ' -They pah 
the audience hy the hails and by the stomach, 
more than hv the head. 


These, the words of a man who. as 
he puts it. had no idea films were even made 
until the age of IX. "I was horn in a tiny 
villafte in Switzerland (and later raised in 
France) with farmers, milking cows." 

Okay, so that explains how he knew 
about "the halls". In any event, fate inter- 
vened some years later and he wound up in 


Detroit, God help us, as a high school foreign 
exchange student. Girard fell in love with 
"the states". In particular. Uncle Sam's 
cinema. "American movies have a unicpte 
way of putting; across the narrative", he 
explains. ‘ 'European films are often too pre- 
occupied with art. Film exists to tell a story. 
When a movie becomes too artful, it some- 
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tinif’s clieals with an inferior narrative, hat 
the story really is the core. 

Il is Girard's strong commitment to 
story, however, that almost caused him to 
reject his first American directing assign- 
ment. Paragon Arts' NIGHT ANGEL. "I 
appreeiatecl their early support, especially 
the helpf.loeAnanstyn. hut I still felt that the 
• NIGHT ANGEL script they offered was weak. 
There u o.v no hero. No link hetween the an- 
taitonist and the protafionist." 

Paragon's initial interest in Girard's 
work came after a viewing of PIEPE A 
FLICK (The CopTrap). a French TV movie 
which the director himself acknowledges as 
' 'the doorway to my career in the U.S." 

' Piepe A Flick became .somethin!’ 
of a controversy in Europe ’ . stales Girard 


tfc k 

with more than a hint of pride. "It was pro- 
duced for a prime time television slot, filled 
with violeiu e and se.y and money. Audi g/tc.v.v 
the Americans understood it" (F'unny para- 
dox; We understand sex and violenee, the 




UN( 


' T 


HER 


FINGERS 
THEM HEARTS 
AND FlIMFS OUT 
THEIR SOULS. 
SUCKING THE 
BLO'CL Tf JN 

French understand .lerry Lewis). 

Girard battled the European cen- 
sors in defense of his cut. ' 'A film director is 
somewhat of an outlaw. We have to break 
open the taboos .society inflicts on the people. " 
The public Hooded him with letters, some 
seriously accusing Girard of being the actual 
devil himsell. "Hut alotii’ with those came 
others of very hiifh praise." Piepe A Flick 
went on to garner top European award nomi- 
nations for it's principal leads. 

The Paragon Ans people, knowing 
a good thing when they see one, called an 
additional meeting with Girard, one which 
lasted a full five hours, where upon they 
decided to go with him as their director, 
pending the required Girard re-write. 

■ 'Of course Haraaon hw.v nervous" . 


he says, fully understanding their 
apprehension. "They thoui’ht that they had 
this weird European, lookin.i; to make a Euro- 
pean film." Paragon wanted a commercial 
product. A horror film. And from what we've 
seen in The House. Dominique Othenin-Gi- 
rard has more than delivered. 

NIGHT ANGEL is based on the 
exploits of LILI TH, an actual demon in reli- 
gious dogma who. within the seductive fonn 
of a sensual woman, lures men into Hell by 
way of her stunning sexuality. 

Girard immediately took to the idea 
of using a feminine antagonist. 'Instead of 
having .lason or Ereddy or (he kiughs), maybe 
Miduud Myers, we have Edith as our s( ary. 
provocative, evil character. She u o.i the first 
wife of Adam (of Eve fame), the very first 
woman created from the remainini’ piece of 
day from which God formed Adam. He didn’t 
have enouyh day to build her head thou!>h. so 
He duy into her stomach and put the .stomach 
into her head. She was. subsec/uently. chased 
away from the ani’d.s and wound up remain- 
ing with the demons, where she became Sa- 
tan's whore." (So when she’s too tired for 
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sex. is it: a) Not tonight dear. I have a head- 
ache. b) Not tonight dear. I have a stomach 
ache. Ouch!) 

■ Liliih represenls the classic fenmie 
fatale" .he continues. ’ 'She lures you into no 
yoocl with pronmes of sex. (Reminds me of a 
few demons I've known myself...) Lilith has 
e.sisteci throughout time, from the most an- 
cient of ciyiUzations. Am! she is the leticncl 
behind the modern day story we are tellini;.' ' 

And. yes folks. Girard promises to 
reveal the venerable demon in all it s primi- 
tive glory by the time that the last reel un- 
spools. along with mucho more FX pieces. 
Naturally, he's convinced that the special 
effects are anything but exploitive. ' 'They are 
psychologically required by the story line." 
He licks his lips and describes one of the 
requirements. 

"You see. Lilith sexually entices 
her victints and. when they y’o for her. she 



FILM DI- 
RECTOR IS SOME- 
WHAT OF AN OUT- 
LAW. WE HAVE TO 
BREAK OPEN THE 
TABOOS SOCIETY 
INELICTS ON THE 
PEOPLE.^ ^ 

pluiiftes herfinaers into their hearts and pumps 
out their souls, stickin^^ the blood too." 

Steve Johnson was hired to handle 




the psychological requirements. Girard calls 
the effects artist "Magnificent. He vt rw very 
precise. A great pleasure. He had the hand 
going into the chest and you could see the 
fingers, just plunging. The chest piece was a 
seamless appliance and there mc/.? a fake arm 
used for Lilith, where you could actually see 
the blood traveling through her veins." 

Likewise, when additional "pick 
up shot.s" were needed, the magnificent re- 
quirements continued, even without the serv- 
ices of Johnson. 

"Steve was busy on THE ABYSS 
and couldn't complete our film, .so u <’ brought 
in KNB efx Group, consisting of Robert 
Kurtzman. Greg Nicotero. and Howard 
Berger. I really love these guys and have 
brought them along with me on HALLOW- 
EEN 5. which we're shooting now. (Bob 
Kurtzmtm has sculpted a chilling new look for 
the Michael Myers mask) 

Girard goes back to NIGHT 
ANGEL. "KNB did stunning work on the 
effects for a dream .sequence, where we have 
six. maybe seven snakes firing from Lilith's 
mouth and attacking her lover." 

I notice the tone in his French ac- 
cent is now U.S. elated. KNB also handled a 
graphic di.sembowelment, but the creme de la 
creme came with their work on a full scale 
mock-up of the Lilith beast. As Girard ex- 
plains, "When love wins over hist. Lilith 
transforms into her actual .self. KNB deliv- 
ered this incredible demon, complete with 
giant bat wings and so on." 

Sounds pretty psychological. 

Now. with NIGHT ANGEL in the 
can, Girard is prepared to talk about HAL- 
LOWEEN 5: AND THINGS THAT (K) 
BUMP IN THE NIGHT, which he assures 
us will recapture the spirit of. what he calls. 
' 'the John Carpenter very good Halloween 

And we're prepared to print what 
he said from the set... next issue. □ 
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PHANTOM 


OF THE 


MALL 



* ‘half-normal, 
half-grotesque... 
believable disfigure-^, 
ment... dual tor- 
ment...’^ .MSk, 


by the Cleaver 

Yikesl Keep your eyes pealed for 
this novel twisi on the age old concept that’s 
sure to be popping up more and more often 
these days. As reported in SH #2, there's 3 
different Phantom of the OPERA films in 
the works. To wit: .Andy Weber is respon- 
sible for the Broadw'ay play version, and will 
turn it into a film as soon as the play bites the 
dust. Das Boot director Wolfgang Peterson 
is making another mouth watering version 
with WW 2 as a back drop. Both of these 
versions will likely be eclipsed by John 
Hough's version which is soon to be relea.sed. 
starring Robert ‘"Freddy" Einglund. 

What to do if you're an enterprising 
producei (Tom Fries), hot from success with 
FLOWERS IN THE ATTIC, and a young 
director (Richard Friedman) with TV cred- 
its ranging from Tales of the Darkside. Fri- 
day the 13th. and a small theatrical albatross 
called DOOM ASYLUM wrapped around 
your neck? What say if you were to get a 
bunch of ex-models, both male and female, 
and give the old phantom plot a painful little 
twist? Say, how about something deeply 
meaningful, like making a statement on how' 
shopping malls have replaced opera as a po- 
tent American cultural source of focus. 
Common logic. How many teenagers even 
know w hat Swan Lake is about? But just so 
that people don't take your plot twist too 
seriously , what say you get Morgan Fairchild 
into it. Yeah, that's the hook that'll get them 
into the theater. Oral least it'll get 'em to rent 
the video tape. Or at the very least, wall help 
sell the film over-seas. 

Derek Rydall. who boasts a Cherry 
7-L p commercial and an episode of Mr. 
Belvedere at the top of his resume, plays the 
disfigured Eric, who hangs out in a shopping 
mall built on the same spot as his family’s old 
house, which was burned to the ground. Kari 
Whitman plays his old girlfriend Melody, 
who thinks that Eric’s dead. Kari boasts 
Burger King. Sprite, and Busch Beer com- 
mercials. and an episode of the defunct Mi- 
ami Lice on her resume. 

The stage is set. Instead of having a 
season's premiere at the opera, let's go for 
opening week at the .Mall. .And then, what the 
heck. Bring on effects man Matthew Mungle. 
“/ researched acliiid hum viclinis and sear 
tissue .finally arri ving at a half-normal, half- 
arotesque rendition," relates the philosophi- 
cal .Mungle. ' It's a helievahle disfigurement, 
given the cause, fire, and is also a consistent 
reflection of the Phantom' s dual torment (the 
deeply meaningful part), the conflict between 
his inner and outer self." 

Where does overtly talented Mor- 
gan Fairchild fit into this torrid tale of teen 
angst, you should be asking by now. Not to 
fret. She slides in the back door of the film as 
the mayor of the town. Gee. this film has 
popular success w rittcn all over it. Due out in 
September, at a multi-plex near you. □ 
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BOOKS OF BLOOD 



OF CLIVE ®°°UVE 

Srassi-K 


LIMITED EDITION LITHOGRAPHS BY CLIVE BARKER 
SET OF SIX FULL COLOR PRINTS • SIGNED AND 
NUMBERED BY THE ARTIST. • HIGH QUALITY ACID-FREE STOCK. 
$200.00 A SET POSTPAID • SHIPS HALLOWEEN. 

Featuring the cover art from the British editions of the Books of Blood. 

Including a never before seen seventh print created for this edition. 

ONLY ONE THOUSAND PRODUCED 

715 EIGHTH STREET, S E , SUITE 300 WASHINGTON, D C. 20003 
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“ra/S ONE 
DOESN'T EVEN 
REALLY HAVE A 
BEGINNING, 
MIDDLE AND 
END." ROBERT 
ENGLUND 


W hal did you lliitik he reads. HOME 
& GARDESS.’ 


So what's new w ith the burnt one'.’ 
Simple. David Miller. Alan Munro. and 
Stephen Hopkins. Da\'id .Miller i.s retiiming to 
Freddy makeup for the first time .since Cra- 
ven's original bad dream. He's also doing a 
little robotic magic rvith a baby Fred Kruegar. 
Alan Munro is the effects supervisor. .■Man 
once put the juice into .Michael Keaton's 
career by designing and supervising all of the 
incredible effects in BEETLEJUICE. He 
designed the effects and supervised all 8 F/X 
crews on this one. Stephen Hopkins, most 
noted for his music video's and his work as a 
theatrical art director, w as the big guy helming 
it all. 

It took a Cleaver visit to the set to 
really get things straight. We wandered 
through the halls of every abandoned govern- 
ment hospital we could find in Los Angeles, 
until we stumbled upon Robert Englund pre- 
paring for his ne.vt scene. 


Slaughterhouse. Yo. tied! Got tunc 
to rap? 

Robert Englund: Hey! Sure! 1 gotta 
tell y a. I Just got off the plane from Budapest. 


"HE NEVER 
REALLY GETS HIS 
STRENGTH BACK 
FROM THE 
FOURTH MOVIE." 
ROBERT 
ENGLUND 


1 spent .S weeks shooting PH.ANTOM OF 
FHE OFER.k. with Dwight "Halltneeeii 4" 

Little. 


I've just noticed that there's been 
some changes in the Freddy script, since I left 
for Budapest. As of this morning. I've found 
out that I'm going to be a .fO-something. 
yuppie, asshole caterer in one of my manifes- 
tations. In one scene. Freddy's in a jacuzi 
filled with what was supposed to be his own 
blood, but it was changed to be being filled 
w ith. dare we say it. his own shit! 

Slaughter .' !? What's this one ahout? 

Robert: Basically, the whole Night- 
mare 5 is one massive, off the block, halluci- 
natory. downhill bob sled ride that works like 
a Raising .Arizona meets Freud meets M.C. 
Fscher. wdth all of the mythology of the past 
4 films layered over it. 

This one doesn't even really have a 
beginning, middle and end. It's absolutely 
non-linear from the opening frame. Which is 
a scratch mark on human skin from Freddy's 
claw, w hich becomes an orgasmic scratch on 
our lead girl Alice, played by Li.sa Wilcox. 
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The Cleaver Visits The Set Of 


■-■.1 



ON ELM STREETS 





:E. OFF THE 
. - FNHIIJL BOB 

■'^-i.UND 


Slaughter; How speriaciilar is your 
death in this one? 

Robert: Actually. I'm tom apart in a 
dream within a dream, by a hundred maniacs. 
We keep going back to the Freudian, mother 
of us all. Ted Bundy sort of thing, a lot in this 
one. Well, I just read an article on Ted Bundy, 
so a lot of my imagery is based on him. 

Freddy sort of dissipates this time. 
He never really gets his strength back from 
the fourth movie. The whole movie is about 
him trying to seek an entry, a door, through 
the child... The dream child. 

Slaughter; The Ted Bundy interest is 
poignant... 

Robert: There really are some great 
books out on him right now. There was one 
book written by the woman who worked with 
him at the crisis center in Seattle. Tliis woman 
had a crush on him. They literally talked 
about mass killers as she watched him save 


All photos b> Laszio Pataki. unless marked. 
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Slaughter; And his kids are buying 
rickets to see Freddy killing kids just like 
themselves... 


Robert: Oh. everybody is buying tick- 
ets to see us now. I mean, it started out with a 
very underground audience. They were very 
much out of the mainstream. Almost a sub- 
versive kind of nature. Of course, a natural 
kind of thing happens. The older brothers and 
sisters are wondering why the kids are hiding 
under their beds, and wondering where the 
cool poster came from. 


Slaughter; Do you think that it’s too 
far stretched to argue that horror is a unique 
art genre? 

Robert: It's certainly an American art 
genre. If art is something out of the imagina- 
tion. then that is what this movie is all about. 
1 hate to use that word (art), because it in- 
volves so much pretension and ego trip. 

Slaughter; What happened to 976- 
EVIL? 

Robert: I promised [the producers] a 
1 10 minute film, which is all I ever said I 
could do. That was the script that I shot. I 
understand that that’s a little long, so I gave 
them a 107 minute film, and then a 105 minute 
film, and finally I got it down to a 102 minute 
film. One of my producers saw it. and told me 
that she really liked it. 

Then one Sunday. I didn’t go in to 
work. I was exhausted, and she went in to 
make a few changes. Now. that ’ s certainly her 
prerogative. That was the first real time that it 
went out of balance. They cut entire sequences, 
instead of just pruning. I was able to live with 
that, and I had the reasons explained to me. 
Distribution and everything. 

Believe me, both of the producers 
were very supportive; we had the cast I wanted 
and all of that. But they were busy with other 
projects when some of the final decisions 
were made, and then 1 wasn’t present when 
they began to make their decisions. 

We had a very successful screening 
of a compromise cut that everybody was very 
happy with, and I went on to do everything 
else that I do in my life. And just before I did 
the series. I went to a color timing screening 
for the video release. It had been edited 
hamfistedly. And 1 under line that: Not with 



That man is sending his check off to 
the earthquake victims, or sending his check 
to EARTH FIRST or some other ecology 
thing. But if he thinks that he can hide from 
everything that way. he is wrong. He can’t. 


OF SAM. and BOSTON STR.4NGLER stuff 
really terrifies me. I have to defend fantasy 
horror, but that comes easy to me. The movie 
IN COLD BLOOD really scared me a lot 
more than THE THING and SISTERS, the 
first time I saw them. The entire thing with 
Freddy is that we are operating in the dream 
states, and as we peal back each layer, the 
more time we spend in the dream .state, we get 
closer and closer to the source. It becomes 
some kind of weirdo American myth that gets 
passed around the camp fire. We’re doing 
something right. We’re addressing some kind 
of latent, adolescent buried fears about grow- 
ing up. 

Slaughter. IFc'vi’ been joking around 
trying to figure out ifthei e's some connection 
to Freddy becoming so popular at the same 
time that Reagan did... 

Robert: Freddy is very subversive to 
that kind of lifestyle, that people choose to 
live within. I have nothing against the guy that 
mows his lawn every weekend, and paints his 
white picket fence. ,\s long as he isn’t turning 
his back on the rest... 




finesse . I would have been glad to work tor 
free; I would have been glad to continue to 
prune. My feelings were a little bit hurt that 1 
wasn't asked to continue to prune it down, 
and I could have made some time to do it. 

To make a long story short, I don't 
know the movie that went out. I don't know 
what version it is. 1 had some problems with 
the music, too. in sequences that weren't 
used. There are sequences out of order. 

The bathroom scene and the love 
scene in the bedroom are mine. They're un- 
touched. They're mine from beginning to 
end. But there's a shot taken out of the open- 
ing credits, that was a fabulous introduction to 
the projection booth and the game. 

A rough cut is supposed to show 
you everv'thing that you have, so that you can 
begin to sculpt your film out of that. It's the 
cake before you begin to cut it back. But to 
take a sequence out of the film even before the 
rough cut. is very wrong to do. Later on, you 
might decide you need some action, and it's 
already gone. 


Slaughter.- But was this enough of a 
taste that you want to direct again? 


Robert: Oh, yeah. I’ve got 2 films 
being offered to me. and 1 was offered the 
sequel to 976-E'VIL! I've got other commit- 
ments right now, but I'll also be directing 
some of Freddy's Nightmares. 

Slaughter.- What are your thoughts on 
the Freddy T\’ show? 


Robert: I know that out of the 22 
shows we've done thus far. there's 8 of them 
that I like a lot. There were 4 shows shot that 
I haven't seen yet. because I had to leave for 
Hungary. Even though I was in them. I didn't 
see them finished. So we're talking half that 1 
am really proud of. 

I think that we might be formulat- 
ing too much. But the heart of television 
production is the formula. I think that the 

formula that we decided on might not have 
been the right one. We don't have regulars on 
the show. People have to carry the show every 
week. It's hard to find fresh, young teenagers 
that can carry 60 minutes of television. Al- 
though we've been lucky. The males have 
been very strong, but I thought we were 
inconsistent with some of our female leads. 


Slaughter; Saw would xou sign that 
copy of SLAUGHTERHOUSE for me? Thanks. 

And then Freddy disappeared into 
the hallway so that a screaming Lisa Wilcox 


could drive a baby-carriage-from-hell right 
through his back. 

DIRECTOR 

STEPHEN 


HOPKINS 


We snuck around for a bit. and 
found director STEPHEN HOPKINS nurs- 
ing a cup of coffee near the camera. 

Slaughter; You are known primarily 
for music videos? 

Stephen Hopkins: Well. I also did 
.second unit direction on THE HIGH- 
LANDER. 

Slaughter; But you're primarily known 
for a visual style. 

Stephen: Yeah, that's true. 
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‘‘AT ONE 
POINT WE WERE 
GOING TO SEVER 
JOHNNY DEPP\S 
HEAD." DAVID 
^ ..MILLER 




iTKire 


Slaughter; Robert Enghiiul was say- 
ing that this one is going to primarily he 
layers and layers of dreams. 

Stephen: It's going to be much more of 
a mystery/ghost tale, as opposed to the usual 
sort of Freddy thing. There’s more of a pur- 
pose. a history to Freddy in this one. But 
you’re right in saying that most of the world 
is a dream world, rather than a contemporary 
setting. 

Amanda Kruegar. Freddy’s mother, 
is in it a lot. Freddy is trying to possess Alice, 
the Dream Child, because that’s the only way 
that he can get back into the world. .All of the 
characters and situations are pre.sented in a 
dream history as opposed to a real world. 

Slaughter; So this is going to he 90 
minutes of visual wildness, somewhat akin to 
a music video? 

Stephen: I haven’t only done rock 


music videos. I did another feature which 
comes out in September. What I’ve been 
trying to avoid is a lot of the problems a lot of 
rock music video directors fall into, which is 
to concentrate on just the visuals, and not the 
story. I’d been an art director for a long time, 
and 1 did a lot of stage musicals. By now. I 
should be good enough to do the visual aspect 


Photo courtesy of New Line Cinema 
while standing on my head. 

This one (Freddy) actually has a 
story! I know that that sounds pretentious. 
There isn’t any big message to the film, but 
the visuals are great, and I’ve got a great crew. 
Alan Munro h fantastic. What’s left to me is 
the pace. I make sure that the kids talk a little 
bit more realistically. The story is very com- 
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plicated this time. 

Slaughter ; Is there a line in the film 
thill really stands out in your memory? 

Stephen: Oh, I think when Freddy is 
resurrect, when he slowly reforms from a 
fetus back into Freddy in the smashed up 
church, with the cross behind him. "It's a 
boy...” 

“...KEVIN 
YAGHER GETS SO 
MUCH PUBLICITY 
EOR MY MAKEUP 
ON EREDDY.^’ 
DAVID MILLER 


And then out of nowhere, a produc- 
tion assistant appeared and whisked Stephen 
hack to the camera. 

fVe ambled back to Freddy, where 
ire found D.AVID MILLER . David designed 
all of the funky fried latex for ILes Craven 's 
ELM STREET classic, and he’s very happy 
to be back in this one. 

Slaughterhouse. How does the first 
Fred film compare with this one? 


David: 1 really think that the first one 
stands alone. It was very scary. The makeup 
effects weren't done to stand out. Now they're 
all major effects films. That's what's popular. 
But I must say. this one is looking fantastic 
from what I can see. 

Slaughter; How did you end up doing 
the first Fred flick? 


David: I was finishing up the effects 
for the last KISS video that the band did 
before they took off their makeup. The effects 
guy on it was Jim Doyle, who also did the 
effects with me on the first Elm Street. We had 
just gotten off of that, when Jim gave me the 
Elm Street script. I did a budget, they called 
me back and said they wanted me. It was that 
simple. 
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Slaughter. There's no animosity there? 
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The thing that turned me on was 
that the script was so scary. I had 8 weeks to 
do it. and the budget was very low. They had 
originally scheduled Freddy to be made up 1 1 
times, and then they started to squeeze in 
more and more Freddy days. I ended up doing 
him 25 times. 1 was staying up all night 
running appliances and then spending all day 
on set. only to go home and run more appli- 
ances. In 10 days. 1 lost 13 pounds. 


THOUGHT 

THAT IT LOOKED TOO 
REAL...’’ 

DAVID MILLER 


Slaughter.- How much clesif’ii control 
did Wes Craven allow yon? 

David: In the .script, it was described 
somewhat vaguely. At first they were going to 
have David Warner (TIME BANDITS, STAR 
TREK 5) play the role of Freddy Kruegar. I 
did a sculpture based on David's face. It was 
basically the same, but it was more charred. 
But then David had to bail out for one reason 
or another. 

They chose Robert Englund next, 
who show ed up with his incredibly friendly 
face. I did 4 sculptures based on a photo I got 
from the UCLA medical center. Instead of 
using regular foam. I made the //rit masks out 


of Glatzan. It's a plastic material that's trans- 
lucent. You can paint veins on the inside, and 
still see through it. They usually use it to make 
bald caps. Wes thought that it looked too real, 
and not horrific enough. So I did little vari- 
ations of what you see now . Wes chose a little 
bit from each one, to create what we have 
now. 

Slaughter.- What else did von do for 
Fred HI? 

David; Everything. The easiest was 
Freddy cutting his own chest opening up. The 
hardest was the cuts appearing through the 
girl's chest. At one point we W'ere going to 
sever Johnny Depp's head. Fie played the 
Amanda's boyfriend. That was his very first 
professional acting role. Fle was 21 and mar- 
ried. Fle's neither now (laughs). 

Slaughter.- Fw/t disappeared from Elm 
Street after nnniher 1. IT/ty.-’ 

David: A bunch of things. I was bid- 
ding on NIGHT OF THE CREEPS at the 
same time that I bid on NTGHT.MARE ON 
EL.M ST 2. NIGHT OF THE CREEPS was 
something like 10 times the budget. 1 was told 
that my Elm St. budget was okay and all of 
that, and then apparently Jack Sholder, the 
director of part 2, said that he didn't like my 
makeup on part one. Instead of giving me 
another try. the line producer (.Michael 
Murphy) got his friend in (Kevin Yagher). 


— 

g David: Nah, and I'll be the first to 

B admit that it's dog eat dog out here. You have 
Q to jump for w hatever you can get. 

*5 

S Slaughter. David Chaskin. the writer 
g for part 2. told me that director Jack Sholder 
o hated horror! (SH #3, page 34 ) 
o 

JO 

David: Well, you saw 2 didn't you? it 
was a piece of junk as far as I'm concerned, so 
I'm actually glad that I didn't work on it 
(laughs). But I really almost walked out of the 
theater during #2. 1 mean. Sholder had Freddy 
in a shower w'hipping this guy's rear end! 

I liked parts 3 and 4, though. What 
bugs me about not doing them is that Kevin 
Yagher gets so much publicity forw.vmakeup 
on Freddy. I've seen books on the first film 
w ith my photos in it, cropped so you don't see 
me. and then a final photo of Kevin. He's got 
to realize that you can't step on peoples toes 
quite so much. This isn't that big a town. 

Slaughterhouse.- What scenes in this 
one are yon responsible for? 

David: I've taken Freddy back more 
toward my original one. I thought it was 
looking ludicrous from all of Kevin's changes 
(laughs). He took my character and made a 
mess out of it. Freddy's skin was getting 
much too smooth. 

I made Freddy quite a bit older. As 
a person gets older, their nose drops a bit, and 
the chin grows out. That's why when you see 
caricatures of 200 year old witches, there 
chins almost reach out and touch their nose’s. 

I'm also handl ing the Freddy resur- 
rection. He comes back as a new bom baby. 
Lisa Doering, one of the best assistant’s I’ve 
ever had, has the baby sculpted over her arm. 
The facial features are controlled by radio, 
and hard wired into a computer. I can program 
all of the movements with a Joy stick, and then 
run it back exactly the same, as many times as 
needed. 



Freddy Junior... 



The very first Freddy sculpture, which 
was designed for David Warner, 
courtesy of David Miller 
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‘‘AT FIRST, 
THEY WERE 
GOING TO HAVE 
DAVID WARNER 
PLAY THE ROLE 
OF FREDDY 
KRVEGAR.’' 
DAVID MILLER 
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I developed the technique for a film 
called WATCHERS. At the end of the film, 
the beast had a bunch of lines. We did the lip 
movements using 8 servos. Everything was 
digitally recorded, and the beast went through 
it perfectly every time. 

The latest development in all of 
this, is that puppeteers are being considered 
actors. I'm now actually in the actors union, 
and now we're starting a SAG puppeteering 
union. You're the first to hear about that! Our 
first meeting is ne.st week. 

Slaughter. Whar happened lo 
WATCHERS’’ It snmk! 

David: ! basically was up in Toronto 
wasting an entire year of my life on 2 films. 
AFTERFOOD OF THE GODS and 
WATCHERS. The production company 
really llubbed them both. I honestly hope that 
AFTERFOOD OF THE GODS gets shelved, 
because it's bad. I saw a rough cut of it and it 
realiv was the worst junk I've ever seen. It 
was worse than PLAN 9 FROM OL TER 
SP.ACE. They really just didn't know what 
they were doing. 

Slaughter.- Toronto seems like an up 
and coming place. 

David: Y'es. definitely. My shop is 
merging with a company up there called 
Showtronics. They have a project called 


Fright Night Studio Tour, which is sort of 
like a wax museum with moving characters. 
It's gonna be the ultimate haunted house. 
Everything is going to be ba.sed on certain 
films. You'll see the .AMERICAN WERE- 
WOLF IN LONDON transfomiation and 
things like that. It's going to be very wild. 

Slaughter. We' II see yon there! 

F/X Supervisor 
Alan Munro 

W'e nabbed Alan as he was run- 
ning up a flight of stairs from one set to 
another. 

Slaughter House. What led you to this 
e.s teemed position ? 

Alan: I supervised effects on BEE- 
TLE,IL'ICE. and before that. I was the Art 
Director of C.ANNON Film's effects divi- 
sion. I worked on things like PRED.ATOR. 
and things more notable, and less notable, in 
a viiriety of capacities. 

Slaughter. BEETLE.IUICE ruled! 

Alan: Believe me. no one was as 


shocked (at its success) as those of us who 
were w'orking on it. We didn't know what we 
were working on. But on this film, it's just the 
opposite. In some instances, it's even fighting 
that complacency of not trying make it look 
just like the other 4. It's number 5 with a twist. 
It's keeping me and the crews on their toes. 

Slaughter; This one is highly visual. 
How much Input do you have? 

Alan: Well, all of the effects are based 
on my designs. All the creatures, the weird 
props, all that w'eird stuff. I designed it. Stephen 
approved it, and then 1 supervised it getting it 
built and shot. I've drawn my first fetal canal, 
my first womb; what else can you ask for? It's 
sort of like driving tow'ard NATIONAL GEO- 
GRAPHIC or HUSTLER in that both are 
places that I’ve never been. We're definitely 
doing some exploratory scenes that should 
really have the audiences going. I can't wait 
for the w'omen's groups and the right to lifers. 

Slaughter; IVe just got a pretty good 
letter from a woman who is sending a copy of 
our mag to the Canadian censorship hoard. 

.Alan: Y ou should send me her name so 
that I can send her a few free passes, because 
this one is... We're talking serious enjoy ment. 

Slaughter. What led you toFREDDY? 





‘‘I VE DRAWN 


MY FIRST FETAL 


CANAL, MY FIRST 
WOMB; WHAT 
ELSE CAN YOU 
ASK FOR?" ALAN 


MUNRO 


So that's the ending. The impale- 
ment is sort of the first part of it. Other than 
that, we're not really doing much of aiiyiliin,!’. 
(laughs) It's going to be very weird. Very, 
very weird. 


Slaughter. Have you seen any of i he 
Ollier Freckly films? 


Alan: Yeah, but unfortunately. I had to 
sit up and do a marathon viewing session. So 
for me. they're sort of one long movie (laughs). 
It's sort of NIGHTMARE ON ELM ST. onet- 
wothreefour. 


Slaughter.' Do you see this as a logical 
3 extension? 


.Alan: Oh yeah, absolutely. As a matter 
b of fact, it has so many references to the 
5" previous NIGHTMARES, that I think this is 
5 the ultimate FOR FANS ONLY event. There's 
“ all kinds of inside references and events that 
happened in 3 and 4. We do quite a bit of 
jumping around. We go back to the asylum, to 


Alan: It was strictly through a recom- 
mendation of a recommendation. I v> as going 
to work on THE BLOB, and I passed on it. So 
the producer knew about me. But 1 had never 
actually worked with anybody that is directly- 
working on this production. We're all sort of 
virgins. I suppose you could say. 


Slaughter; And how is it workiny out ? 


■Alan: So far. so good. I think we're 
gonna get some great stuff. 


Slaughter. Yeah, we ju.si watched the 
Freddy finale, where he yets skewered hy the 
hahv carriaye from hell. 

ra 

■Alan; Ah. that's sort of the first part of g 
the FREDDY FINALE. As with all of these 
films, the finale goes on for the last 2 reels, but g 
I suppose that's son of the precursor. .After ^ 
that, he gets tom apart by maniacs, turns into ^ 
spiders, is reconstructed, ends up in impo.s- -5 
sible perspective sets, jumps inside Alice's 
body, has a fight with her where they're 
occupying the same space, is thrown out of 
her body and is forced back into his first o 
mother Amanda. . ^ 
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A quite 
conversation 
with part 8’s 
Jason. 

KANE HODDER: a 
Lamb with a 
Machete 


by John Esposito 

A Lainli with a Machete. You’ve 
heard the description before. The guy’s a 
gentle giant, built like a moose with the 
manners of a lamb. Until you pop on that 
trusted goalie mask. Then the lamb turns 
rabid. 

Meet Kane Hodder. the first actor 
to encore with the dubious task of playing 
Jason Voorhees. the Camp Ciy'stal Lake 
meanie, in the critically condemned FRIDAY 
THE 13TH movie series. Hodder first ap- 
peared in John Buechler’s 1988 effort, FRI- 
DAY THE 13TH PART 7: THE NEW 
BLOOD. 

This summer, he returns in writer/ 
director Rob Hedden's FRIDAY THE 13TH 
PART 8: TERROR IN TIMES SQUARE. 


which brings Jason red- water rafting to the 
Isle of Manhattan, where the hack work will 
continue for several more sequels at least. 

SLAUGHTERHOUSE recently 
caught up with Hodder and politely requested 
the particulars. 

Slaughterhouse . ytwon comes to New 

York? 

Kane Hodder: Yup. Jason goes to the 
city. Gets outta those darn woods. It really 
makes for a great story. First of all, Robert 
Hedden directed the movie and he also wrote 
it. I’ve always been an advocate of a director 
doing his own script because nobody knows 
the story' better than him. 

Rob came up with some interesting 


TERROR IN TIMES SQUARE 
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Slaujihler. V/x't/AHiv nf f\iri 7, will 
Pin t K he It ilitri t nmtititiattiin ' 

Kane: ll docs pick up Ironi there, but 
then it's a lolally dilTerenl story. 


Kane: Exactly . We still start at ( rystal 
Lake, rising troin the uater once again. The 
tlireetor o( photography was terrilie, ami with 
Rob having such a good feel lor horror, the 
two ol them made me look really good. 


Slaughter / gitew yntt spctit stittic 
little iiiulei w ilier '.’ 


Slaughter Dues .Insaii hit the liii; 
Apple early I m ' 



Kane: W'ell.a lot of it does take place 
on the ship, but the nV>vie culminates in .New 
York and there are a number of kills there. 11 



y ou count the I ive olT screen deaths, my total 
is something like 24 kills in this one, I also kill 
a bunch ol people in a mov ie cal led PRISON, 
where 1 was a killer/monster/demon, and with 
HOLSE 2 and HORRORSHOW. my on 
screen kills total about 100. 


Slaughter. Well i>iii)d for you! ll «.t 
|■'rilkl\ (S’ .shot ou loealion.' 




Kane: Yeah, we shot tlead smack in 
the middle of Times Square and wound up 
w ith some great stuff. Jason can't just go Irom 
the Crystal Lake woods to skyscrapers in 
Manhattan w ithout some type of reaction. He 
sees some really iiiteresliny lliiiuts he hasn't 
seen before. 

things that 1 think arc going to be really 
appealing to the audience, 

.Slaughter; Sueh us '.' 

Kane: Such as Jason on a ship, filled 
w ith people. They 're kind of a captive aiuli- 
eiiee. so I do a number of them in. 


Slaughter. Creative kilLs'.’ 


Kane: Watch for the guy with the 
barrel of slime. That's an interesting tmc. 
And, of course. 1 move one guy's head to a 
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Kane; It's unfortunate that all of the 
really well done make up effects get cut (in 
order to secure an R rating from the MPAA), 
but lately we've been working with that |by 
not shooting what won’t make it into the 
finished filni|. It's senseless to spend a lot of 
time, effort and money on something that 
won’t make it into the movie, which is really, 
um... bad. 

Slaughter. What do you say to those 
complaining about promoting violence ? 


Kane: Well. I get that all of the time, 
but to me, it’s entertainment that appeals to a 
certain group. 1 happen to be in that group. 
I’ve always loved horror movies. People who 
say horror movies influence kids in a bad 
way, are talking about kids who are going to 
be badly influenced by anything that they 
watch! 

Slaughter.- How's the hockev mask 
holding up ? 

Kane: I love it! I’m a very friendly 


Kane: There are plenty of new twists, 
like in Part 7. The audience will be howling 
just as much, if not more. 

Slaughter.' / hope you didn't take too 
much of a physical beating this time? 

Kane: Well, a little bit, but I don’t get 
my ass kicked qu ite as much as with Tina ( Lar 
Park Lincoln in PART 7). 

Slaughter. Telekinetic Tina sparked a 
change in direction for the series. awa\ front 
the straight splatter, and PART H seems to 
continue in this path. Has this been a con- 
scious effort due to the critical and ratings 
backlash the films have suffered since their 
inception in I9R0? 

Kane; I don’t think so. I think that it 
was a natural progre.ssion. With this many 
sequels to one movie, you have to move into 
different directions at some point to keep the 
audiences coming back. 

Slaughter; What's the deal with all of 
the graphic effects that never reach the .screen ? 


different location, without his body. 
Slaughter; Very nice. 

Kane: There are plenty of new twists. 

like in 

Slaughter; Creative kills '? 

Kane; Watch for the guy with the 
barrel of slime. That’s an interesting one. 
And, of course, I move one guy’s head to a 
different location, without his body. 

Slaughter; Very nice. 


Kane: Oh. I’m sure that you’ll see the 
face under the mask at some point. 


Slaughter. Goodie. How about the 
prospect of you retuning as Jason, in Part 9? 


[Continued on page 62] 


person with it off. but once I put it on, I go into 
a different personality. 


Slaughter; Sounds like a condom. Do 
we get to see ol' Jason without it? 




LA UGH ING 



by the Cleaver 

S.P. Somtow is besi known for his 
horror fiction, having written well over a 
dozen published books including the 
influential VAMPIRE JUNCTION, which 
the defunct TWILIGHT ZONE Magazine 
lauded as an important precursor to the splai- 
rcrpmik movement. LAUGHING DEAD is 
Somtow's directorial and acting debut. 

Tim Sullivan, himself the author 
of seven novels in the science fiction vein, 
turns in an effective perfonnance as a priest 
questioning his beliefs. He takes a bus load of 
bizarre social characterizations on a trip south 
to the Mexican Day of the Dead festival, 
where all hell breaks loose. Award winning 
writers begin to drop like flies. Ed Bryant’s 
head is crushed under the wheels of a bus. 
Swamp Thing co-creator Len Wein and Mr. 
Nostalgia himself. Forrv .Ackerman, bite the 
big one dressed as zombies. 

According to Tim. Somtow saved 
the film's best lines for himself. Somtow 
plays a Peter Lorre type evil doctor, and does 
indeed deliver .some hilarious moments to a 
film which, at times, seems unsure of its own 
satirical content. This is due to assistance 


Somtow received from veteran assistant 
director Wendy Ikeguchi. The two had con- 
flicting visions, which explains the film’s 
occasional unevenness. But with effects rang- 
ing from John Buechler's full grown kid 
popping out of his mother’s womb, to Rik 
Carter's spectacular heart wrenching scene, 
the film is somewhat of a “must see’’ when- 
ever Somtow and producer Lex Nakashima 
nail dow'n domestic distribution. 

Slaughterhouse.- 


name actors . you've brought together a swill 
of sci-fi and horror writers. 

Somtow: We didn’t have any money 
when 1 wrote the screenplay, so I found it 
easier to write the roles around people that I 
knew, that would work for next to nothing. 
They really are playing themselves. 

Slaughter. vc described the film 

as being a cross between NIGHT OF THE 
LIVING DEAD and KRAMER VERSUS 
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DEAD 

“If a guy slips on a banana peel, it’s comedy. If he breaks his neck 
when he hits the ground, it’s horror.” 



KRAMER, with a little NIGHT OF THE 
IGUANA thrown in at the end. That sonnd.s 
.sick. 

Sonitow: Now I guess I 'd just call it a 
npo-e.xpressionislic, black comedy. It has an 
exaggerated quality to it, I find it very hard to 
write about anything without looking at its 
absurd qualities. Horror is so close to comedy 
in its structure. They both depend on mislead- 
ing the expectations of the audience. If a guy 
slips on a banana peal, it’s comedy. If he 
breaks his neck when he hits the ground, it's 
horror. 

Slaughter,- But if they're so dose, then 
why does hi I’-hiid^et-Hollywood prefer com- 
edy over horror I hy a 50 to / margin this year 
alone)? 

Sonitow: Horror comes from a nasty- 
part of the mind. People with a lot of money 
like to shield themselves, with their money. 

Slaughter.- Yonr hooks don' t have the 


hinnorons. satirical ct/gc that LAUGHING 
DEAD does. 

•Sonitow: No. and in fact the novel 
version of LAUGHING DEAD, which I'm 
working on now. is not satirical. But it's the 
ambiguity that I enjoy. And that is something 
that I see about my own work. 

Slaughter. Where is yonr accent from? 

.Somtow : I w as bom in Thailand, and 
left there when I was 6 months old. We went 
to Europe. I went back to Tliailand when I was 
7. and then I went to Eton Preparatory school 
in London. It’s a horrible little place. Tliis was 
in the mid sixties. We were a bunch of 1 4 year 
olds discu.ssing the sexual imagery in 
Bergman's films. Then I went on to Cambr- 
idge. and received a degree in Music and 
English Literature. I went back to Thailand, 
and became a hideous figure in Thailand 
music. (He was very popular, and won a 
bunch of acclaim. He also did the soundtrack 
for the film.) 


Slaughter,- How did you end np writ- 
ini’ horror novels? 

Sonitow: Every lime a horror writer 
talks about his roots, it always goes back to his 
mother. In my case, it was because my tnoiher 
would take me to every hoiTor film, and watch 
them over and over. She would watch them 
with her hand over her eyes for the entire 
movies. She made me go. because she didn't 
want to go alone. To this day. she rents every 
sleazy B movie she can get her hands on. She 
worked on LAUGHING DEAD as a produc- 
tion supervisor. 

Slaughter.- Yeah, hut how did yon end 
up writing? 

Sonitow : I started off writing science 
fiction, and the third book that I started to 
write was 'VAMPIRE JUNCTION. It was 
rejected by 1 2 different publishers. It kind of 
did well. It was reprinted 2 weeks after it first 
came out. And then it sort of vanished, and 
was whispered about in the underground, but 
no one ever saw it again. 

It's being re-released next year by 
TOR books, and will be put together with my 
new horror novel MOON DANCE, which is 
about Eastern European werewolves who 
emigrate to the Dakota tenitories in the I8(X)'s. 
It’s a big, fat novel. It's kind of like a cross 
between the HOWLINXi and LITTLE BIG 
MAN 

It's my attempt at writing the great 
American novel, but since I'm not an Ameri- 
can. I have to .see it through the eyes of some 
alien creature, like a werewolf. I love Amer- 
ica; It's sort of a cultural desert, but I do love 
it. I thrive on the desolation. It's just wonder- 
ful, 

.Slaughter; Now that you've directed 
all of these writers, what new insight have you 
gained on what it lakes to write good horror? 

.Somtow: I would say that they have to 
be really scared. People with really strong 
stomachs tend to write much more superfi- 
cially. I'm terrified of everything. Creativity 
comes from mental quirks. 

Slaughter; Mental tjuirks. That seems 
like a good note to stop on. □ 
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the 1962 modern horror classic director/producer Herk Harvey 
and writer John Clifford bare theirs 


In Charles Kilgore 

Whal if you suddenly discovered 
ghoidisli. pasty-faced slrtingers watching you. 
staring in your bedroom window and follow- 
ing you down the street? Even worse, what if 
you suddenly realized that you were one of 
them? Now imagine that they have arrived to 
escort you itito their world, the realm of the 
dead. This chilling premise forms the back- 
bone of CARNI V AI. OF .SOCLS. one of the 
most atmospheric of American horror films 
and a precursor to Romero's NKJHT OK 
THE LIVTNC DEAD and other cult favor- 
ites. 

.Since its initial release in 1962. 
CARNIVAL OF SOULS has delighted fan- 
tasy film fans with its moody, atmospheric 
cinematography and a near e.xislential script 
about an oddly dispassionate young woman 
whose soul becomes trapped between life and 
death. Often favorably compared to the widely 
praised films of producer Val Lewton (THE 
SEVENTH VICTIM. THE CAT PEOPLE). 
CARNIVAL OF SOULS was produced and 


directed by Lawrence Kansas' Herk Harvey, 
a now retired director of industrial and educa- 
tional films. In conjunction with the appear- 
ance of CARNIVAL OF SOULS in film 
festivals all over the U.S.. and the anticipated 
video release of the film in its original, uned- 
ited form. SLAUGHTERHOUSE spoke with 


director Harvey attd screenwriter .John Clif- 
ford about the creation of this modern day 
classic of gothic horror. 

Slaughterhouse. Haw laii^ hail \aii 
been nuikiii:^ movies when van cleeiileil la 
make CAKNI\ M. Ol- SOI ’IS.’ 


Herk Harvey: I had been directing 
industrial and educational films for the Cen- 
tron Corporation in Lawrence. Kansas for 
about twelve years when we made CARNI- 
VAL OF SOULS. We worked with current 
sttirs such as Rowan and Marlin and... what's 
her name, the Florida Orange girl? 

Slaughter. Anita Bryant? 

Herk: Anita Bryant. These lllms were 
written in the form of skits that imitated the 
style of each actor. They were like mini- 
features. I wanted to use that experience in 
making a feature film, and that led to our 
making CARNIVAL OF SOULS. 

Slaughter. What inspired you to make 
sneh an offbeat amt original movie? 


Herk: The locations we used in the 
film suggested the story to us. I happened to f 

drive past this huste. abandoned ballroom and 


^'The new release 
is a print struck from 
the original, uncut 
negative,” 


photos courtesy of Panorama 3Q 

Entertainment 



OF SOULS 


pavilion called SALTAIR on the outskirts of 
Salt Lake City. I thought that it would be a 
great location for a chase scene, so I photo- 
graphed it and gave the picture to John (Clif- 
ford), who at the time was a new writer at 
Centron, Then we scouted nearby locations 
such as the old organ factory, and John had a 
script ready in three weeks, 

John Clifford: It was a strange writing 
job because Herk gave me carte blanche. He 
just let me do what I wanted as long as there 
was a chase scene at the Saltair Pavilion. 

Slaughter.- Why did you decide on 
honor instead of an action film ora comedy 

Herk: We had a couple of scripts ready, 
but we thought that horror would b the most 
salable at that particular titne. In 1962. the 
independent film market was practically zilch 
and the competition was just terrific. We saw 
making a horror movie as the most likely w'ay 
we would get our foot in the door for doing 
feature films. 

Slaughter; What had been your e.xpe- 
rienee with horror movies heforehand? Were 
you a fan or did you just approach the yettre 
eoid? 


Herk: I had seen the original FRANK- 
ENSTEIN and HRACL'EA, which I thought 
were terrific. But wc really borrowed the look 
from Ingmar Bergman's films. Our first 
consideration in using black and white was 
the cost... we just couldn't afford color film. 
But once we decided to shoot in black and 
white, the Bergman look was very important. 

Slaughter ; The film' s look Isalso very 
reminiscent <f \ al Lewton's atmospheric 
productions. Have you seen any (fthem'.’ 

Herk: Yes. and thank you. It's nice to 
be considered in that league. 

Slaughter; Was there any attempt at 
injeetiny the script with personal e xperience 
or beliefs '.' 

John: I can't say that I played on my 
own experience in writing CARNIVAL OF 
SOULS, and it definitely doesn't rellect any 
of my particular beliefs. No, it's more like a 
dream. 1 just went with a feeling when I w rote 
it. 


.Slaughter; In the film. Marx Henrx 
survives her auto accident only to discover 
Utter that she is neither alive nor dead. How 
did you develop that idea? 


Herk; We wanted to present a dimen- 
sional existence, w here someone would waver 
between life and death. It was an idea that had 
not been used at the time. Mary Henry repre- 
sents someone who has turned herself off to 
human contact, but whose soul refuses to 
accept dciith when in fact her body has al- 
ready died. She has never really lived, but her 
soul tries one strong, final attempt and fails. 

lost a big 
section of footage 
that we had shot at 
the Saltair Pavilion. ’ 

Sldughter : One critic eomplained that 
the eharaeters surroundiny Marx are so 
obnoxious that her pliyht loses potential poiyn- 
aney since vre never see her in a positive 
human interaction. Speeijieallv. the boorish 
Lothario played by Sidney Beryer is faulted 
for not beiny her love interest. 

John: That did puzzle people buck 
then. Every movie had a boy-girl romance but 
ours. 


Herk: Tlie point was to have her coming 
into contact with people w ho arc not normal. 
They're caricatures. By the way. Sidney 
Berger is now head of the theater tlepanment 
of Houston University. There was a showing 
of CARNIVAL OF SOULS in Dallas a few 
W'eeks ago. and the local paper called Sidney 
"the slimy dude on the make." His students 
loved that (laughs)! 

Slaughter; How did you arrive at the 
eonelusion. when the audience dixeovers that 
Mary aetually died in the aeeident? 

John: People always comment on the 
surprise ending, but I had already written tw o- 
thirds of the script before I thought to end it 
like that. I had the crash in the river and all. 
and was just w riting what I felt like W'ould be 
eerie. It just suddenly dawned on me. "Well, 
yoddanui. she's been in the water all this 
time!" Of course. I found out later that a 
similar ending had been used in the Ambrose 
Bierce stoiy. AN OCCL RRENCE AT OWL 
CREEK BRIlKiE. 1 was an English major 
but somehow I missed that one. 

Slaughter; How was the actual film- 
Iny? Many independents di.seovcr that mak- 
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ilia a Jlrsi fcai lire ran he u iiiahlnuire come 
line. 

Herk: Our non-union crew of six 
people shot CARNIVAL OF SOULS in a 
monih for around $30.000. 1 look the time ott 
from work at Centron for the duration of 
shooting. It was a fun shoot in that things went 
well. Remember, we were already making 
films professionally. Our main problem was 
in keeping within our limited budget. The 
worst incident was when vie lost a big section 
of footage that we had shot at the Saltair 
Pavilion. We didn't have facilities for watch- 
ing dailies, so we discovered after we had 
returned to Lawrence that an entire scene was 

1962, the 
independent film 
market was practi- 
cally zilch and the 
competition was just 
terrific.” 

John: A lens shade had cut off the top 
of the picture for one whole reel of Film, and 
we didn't have the time or money to reshoot 
it. 


Slaughter. / have read that CARNl- 
l AL OF SOULS didii'l acquire its cult repii- 
latioii until after it had been licensed for 
television showiiias. How did it do In its initial 
release? 

Herk: Attendance wasn't bad. but it 
only showed primarily in the southeast. Then 
the television rights were acquired and it was 
shown late-night in New York andCalifornia. 
That's when interest began to perk up. 

Slaughter. Did you ever e.vpect CAR- 
NIVAL OF SOULS would he playiiia thirty 
years after Its premiere? 

Herk: No. I'm actually surprised that 
it has happened. Technically, there are as- 
pects of the film that 1 would like to redo. For 
instance, some of the post-production sound 
is out of sync. It's not that we didn't know 
how todo it right. We just didn't have the time 
or money. 

John: Some of the dialogue that 1 wrote 
back theti 1 find embarrassing now. After all. 
I've written over three hundred films sinee 
CARNIVAL OF SOULS. 

Herk: Because the co.st-pcr-minute 
production values on my industrial and edu- 
cational films was higher. I'm prouder of 
tho.se than 1 am of CARNIVAL OF SOULS. 
But we did the best that we could with out 
budget. VARIETY called it "the most film to 
he .seen in a Iona time for under $100. 000.’ ' 


Herk: The scene would have been of 
the ghosts rising out of Great Salt Lake and 
then lumbering up the beach toward the pavil- 
ion for the dance of the dead that follows. It 
was very effective, but we Just couldn't redo 
it. 


Slaughter.' If CARNIVAL was a mod- 
est success, then why didn't you ever make 
another feature film? 

Herk; We were discouraged by tbe 


distribution problems that we had with the 
film. After Herts-Lion Corporation (the 
distributor) went out of business, we discov- 
ered that we no longer owned CARNIVAL 
OF SOULS. We've never made any money 
from it despite the numerous television show- 
ings and university screenings. After all of 
our trouble, making feature films Just didn’t 
have the same appeal to us anymore. 

Slaughter.' What have you done since 
CARNIVAL OF SOULS’? 

^^The local paper 
called Sidney the 
slimy dude on the 
make.” 

Herk: I directed hundreds of industrial 
and educational films for Centron. My last 
project before retiring was a series of lilmsfor 
the Korean National Tourism Bureau. Since 
retiring, 1 still direct for local community 
theaters and accept a few acting roles on the 
side. Several years ago I played the part ol a 
farmer in the television mini-series THE DAY 
AF FER. which was filmed here in Lawrence. 
The producers of MURDER ORD.VINED. 
another mini-series, cast me as a Jury fore- 
man. Yesterday I tried out for a role in a new 
min-series being filmed here. (Herk also 
played the lead ahoiil. diihhed ' ’The Man.” 
in CARNIVAL OF SOULS) 

John; In addition to serving as the 
vice-president of writing services at Centron 
for over thirty years, I've written some ot the 
lays that Herk directs for local theaters. 1 also 
fulfilled a boyhood ambition by writing a 
western novel called THE SHOOTING OF 
STORY JAMES. 

Herk: A bloodthirsty western novel, I 
might add. 

Slaughter.' The latest release of the 
CARNIVAL OF SOULS (Panorama Ent.) is 
heina touted as the on’ainal. uncut version. 
Why was the film previoii.sly cut? 

Herk: Herts-Lion cut it for distribu- 
tion with a second feature. Some of their cuts 
eliminated details which we felt were impor- 
tant when we made the film; others elimi- 
nated minor characters entirely. Until now, 
that has been the only version screened. But 
the new release is a print struck from the 
original, uncut negative. I attended a .sereen- 
ing of the new print several weeks ago and it 
is incredible! 

Slaughter.' Aside from your own film, 
what kind of movies do you watch nowadays? 

Herk: I recently saw BAIiDAD CAFE 
and loved it. It's a delightful story, the kind 
Hollywood would never make. □ 
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The Return of Terry O’Quinn 

and the perfect 
American 
family. 
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“THERE'S 
NOTHING IN THE 
WORLD LIKE SIT- 
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THEATER, AND 
HING HOW 
GHANAUDI- 
ENCEJ.U.MES 
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We re on sei with the Stepfather 
himself. TERRY O'QLTNN. It s very late, 
or \ er\ earh . We should be home in bed. Nah. 
Start again. .As far as 1 can tell, we re miles 
from civili/ation. Tomorrow, we'll be in 
L nisersal Studio's cafeteria speaking uith 
Jeff and P.AT Bl BA . the film's editor, best 
known for editing (iK()R(JE ROMERO s 
films. In fact. wh\ don't we just start there. 

It's 1 :0(> in the afternoon. We're in 
Universal Studio's cafeteria. 

If vou haven't seen director Jeff 
Burr's THE OEESPRING (IVE Video), you 
should. It's an impressive, morbidly perverse, 
ultra-violent, horrific four-part anthology 
based on the history of ev il in a southern town. 
It succeeded magnificently at capturing the 
spirit of the fifties' pulp comics. \TNCENT 
PRICE relates each of the film's tales to a 
news reporter as evidence of the small town s 
inherent evil. .A seedy Clu Gulager enlivens 
the first tale as a necrophilic killer threatened 
bv the undead, grave-bom child of hisvictim. 
Voodoo rites figure prominently in the sec- 
ond and third tales; a murderous thus is forced 
to endure horrible torment from an old gris- 
gris man s'curse. and the lives ot circus freaks 
are controlled by the spell ot a sadistic voodoo 
priestess. The final tale traces the gnsly fate of 
a group of renegade L nion soldiers at the 
hands of orphaned children. 

The four tales feature an assort- 
ment of eye-gouging, strangulation, mutila- 
tion by a\e and fire, fiesh-piercing. and groin- 
slabbing. not to mention some rough lan- 
guage. The etfective special effects comple- 


ment the script, making THE OFFSPRING 
more than just another latex show case. .And it 
did for Jeff Burr w hat his aw ard w inning USC 
Film School short couldn't do; namely get 
him The Stepfather 2. 

No w w e ' re getting somewhere. Pat 
Buba has come up for air from the editing 
suite, along with Jeff. 



“THE KEY IS 
WHEN IS HE 
GOING TO EX- 
PLODE, AND 
WHAT IS GOING 
TO CAUSE THE 
EXPLOSION?’’ 


Slaughterhou.se. A sequeT.' But duln I 
Terrv bite the hii; one at the end of the first 
STEPFATHER.’' 

JelT Burr, Hey. we never saw a fu- 
neral, did we? .Ah yes. the miracle of 9 1 1 . The 
old Hollywood adage; You're not dead until 
you slop making money, right? So we open in 
a sanitarium, in the state ot Washington. And 
through a series of events, he is able to free 
himself from the bonds of society once again, 
iuid comes to sunny southern California, where 
he becomes a family counselor. Yes. This 
time, the film climaxes on the day ot his 
wedding to MEG FOSTER . We explore a lot 
of new territory, we expand on the character, 
and we remain true to the character; it's not a 
slasher film. No dispatching of young girls 
w ith humor. 

If you didn't see the first one. you 
won't be left in a lurch, but il you're a fan ot 
the first one. there is definitely a wonderful 
continuation. Terry is fantastic actor to work 
w ith. In BL.ACK VVIDOVV . he play ed Debra 
Winger's Publisher, and in Y OL’NG GL NS . 
he had another major role. He was also in the 
TV OLLIE NORTH STORY . as a member 
of the Security Council. 

Slaughter. Terry described his char- 
acter as heiny based on subtle reflections of 
reflections of refections, ba.sed on a variety of 
media sources. 

.JelT; Well thinking of it visually , it's 
about as subtle as a sledgehammer. But there's 
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a lol of rencctions of the manv personalities 
he's picked up along the way. That's defi- 
nitely a big part of his character, that we have 
tried to put across as subtly as possible. 

■Slaughter.' /l.v » ilh the first film, this 
/me isn't go/'/tg to he a }(orefest. Yet pom what 
iir saw down in the editin\> room, it seems like 
it's go//(g to he very, very nnnervini>. 

.Feff: Dramatically the key is that w hat 
he is try ing toobiain can never be obtained. 1 f 
you saw the first film, then you already know 
that, but we make it clear again. So the key is 
when is he going to explode, and what is 
going to cause the explosion'? In order to get 
that perfect family, he has to overcome cer- 
tain obstacles that are thrown his way. How 
he deals with them leading up to the final 
scene is what gives the film its structure. 

Pat Buba: There arc 2 stages to his 
madness. First, he kills in a very methodical 
manner. It 's as if he has to open that door to 
get to the other side. If he has to kill, it's 
merely something that must be done. 

.Jeff: Right. There's an incredible 
explosion of violence, and then afterwards, 
there's a sort of well, who did this '.' On one 
level, someone else did it. It's a pragmatic 
thing, too. No remorse. Well, maybe not no 
remorse, because it makes things compli- 
cated for him. 

Pat: In this film, someone lives through 
it all. and he's almost sad about it. He proba- 
bly doesn't want to cause his future w ife any 
sorrow. There's a moment in the park... It 
took great concentration on Terry's part... 
when he knows he has to kill again. It's not 
like "well. / have a lot of work to do." It's 
more like a kind of sorrow. 

Slaughter. Any lines that really [top 
tint of yonr head'.’ 

Jeff: .-\ s director, that's hard because 
there's so many. But there is one absurd one: 

■ '/ even had sex with youfttr heavens sake. 

Slaughter How did (ieori’e Romero's 
favorite eilitor end tip t nttiny this one'.' 

Pat: When I first heard about it. I 
wasn't interested because it's a sequel, and I 
kind of do enough sequels with (ieorge 
(laughs). But I figured I'd at least go and meet 
w ith these guys. It's sort of the LA routine. 

One of the producers had seen 
MONKEV SHINF.S 2 days in a row. Jeff 
knew everything about George's films, and 1 
figured "what the hell", 'fhey reminded me a 
lol of hanging out with the guys back in 
Pittsburgh. They were enjoy ing themselves, 
and laughing! They were enloylity inakini; 
movies. 1 don't know if they still are. (laugh- 
ter) 

A lot of times, you go out on an 
inters iew' and you're treated as a comtnodity . 


The filmmakers are taking it all too seriously . 
If you don't enjoy this, then you shouldn't be 
doing it. These guy s were having agood time, 
so I felt pretty comfortable with it. 

Jeff: We had a really good crew . and 1 
think w e got a lot more than 2.“) days wonh of 
shooting out of them. Originally. the film was 
only slated for a video release. And we said, 
look, it has potential for the.atrical. But they 
( ITC ) said it w as the lowest budget that they 
had ever done. We'll see what happens. 

■Slaughter. Pat, yon keep < uttiny these 
ineredihle horror films. If I didn't know bet- 
ter. Tdsay that von... yon actually like work- 
iny on them... iMr. Hnha didn't even hat an 
eyelash.! 


Pat: \'es I do. I enjoy working on them, 
but don't forget that I'se gotten to work with 
one of the best directors in the field, before I 
ssorked with Jeff. The films I'se worked on 
weren't horror-slasher-strip-monopoly . They 
all had some thought, some humor, some 
designs to them. 

1 also en joy w atching them. But not 
just for the learning experience. There's noth- 
ing in the w orld like sitting in the back of the 
theater, and svatching boss high an audience 
jumps when they see something. George 
(Romero) calls them Ju Ju Beans. 'V'ou knoss. 
Ju Ju Beans pop up in the air and hit the floor. 
George counts them, and rates his films by Ju 
Ju Beans. When you sit in the back of an 
audience and scream, and then sec the entire 
audience go up into the air, or see them lean 
forvsard, or watch them gasp, it's great. □ 



TERRY O’QUINN INTERVIEW 


“THEY ARE% 
GONNA HAVE TO 
PAY FOR THAI. ” 


•SlaiighliThouse; How much of a ehal- 
is this role for yon.' 


much defined how this guy is going to react to 
a given situation. And it 's pretty cut aiul dried 
what he thinks about what he's done. 


Terry O'Quinn: To a certain extent, 
all roles are a similar challenge. This one 
seems a bit easier to me. because it is preltv 


Slaughter, W here does his anyer come 




ri‘ri\\: lusi lu'in" loMod, ami just al 
boitis; IriiNliatcd. 1 Ic believes lhal these laini- 
lies esist. and lhal he shinild have one. and 
pnibably never did. People ask me whal his 
lalhei \v;is like, and I don't know, and it 
ptohahls doesn't matter. .So his tiimereomes 
Irom Ihe liiistralion ol these people lellint; 
him down. 

.SIaiij>hliT. t jus! in ciiictirti soiiiciinc 
ilcM rihiiii; him (i.\ mu hriiiii iihic lo haiullc a 
hiiil (lay. 

I'eiTv; ^ eall. he jtisl can't handle a bad 
da\ . or 2 or in succession. Life has no value 

“///eS ANGER 
COMES FROM 
THE FRUSTRA- 
TION OF THESE 
PEOPLE LETTING 
HIM DOWN 


to him. He doesn't leel any guilt over Ihe 
killings, bill liilher o\er the lailure. /Vnd ev- 
eryone else has the success ol happiness that 
he can't gel. 

^^BEAVER 
CLEAVER DIDNT 
COME OUT OF A 
WOMB/^ 

1 don't think he thinks he's supe- 
rior. but actually c|uite the opposite. Which 
separates him Irom all of the serial killers \ou 
keep reading about. I hey think that they can 
do or gel away vsilh anvihing. I don't think 
this guy even thinks about it. He probabb 
doesn't e\en know how mans people he's 
killed. He doesn't ha\ean\ sense ol'pasi. The 
only history he has is the one that made him 
the way he is. .-\ll this guy is is an actor. His 
like is simply reriections of rellections of 
reneeiioiis of what he thinks is the perfect 
happiness. Things either lit into the picture, or 
he eliminates it. 

.Slaughter lh> ymi see uny ixiiiillcis in 


iH liuil serial killers? 

Terry : .No. and I haven't studied the 
subject in any depth at all. But 1 do feel that 
this character I play is not interested in se.\. 
Does not even know tibout it. That was never 
on TV; Beaver Cleaver didn't come out of a 
womb. 

He has no interest in finding a 
woman and starting a family. He wants it Just 
like turning on a TV and having it already 
there. He wants ati established family. He 
worships the idea of a family; the Norman 
Rockwell paititing of what should be. Bitt 
Norman Rockwell didn't paint pictures of 
problems. Ami even now . TV doesn't really 
show problems. The way it deals with the 
drug thing, the ‘ ' jiisi sa\ no ’ ' . is not enough. 
It's an incomplete picture. 

I le's a guy that know s that he's on 
the wrong side of the fence, and is doing 
everything he c;in to get on the right side. He 
just doesn 't have the tools. He knows lhal Ihe 
grass IS a lot greener over there, and it is. But 
it just isn't as green as he thought. 

.Sliiiighter. CiHiltl l)r. Riilh he at any 
help la ihis yiiy? 

Terry : Oh no. he doesn't need advice. 
He knows that he has all olThe answers. He 
(list needs lo find a family that will act right. 
Instead, they keep acting tike humtm beings! 
They are gonna have lo pay for that. 

Slaughter.' This Is Jell's firs! majar 
Jireeliny ereilir Ihm 's he ilainy ? 

'Terry: He's iloing great. These guys 
are votilhlTil. it's not jaded. They still get 
togetherami talk about films they 'd seen, and 
woulil like to see. Hollywood needs more 
|ieople like them, 

.Slaughter. Yan l erenlly ilhl ihe Ollie 
.\arlh Slai y Jar / I 

Terry : I play someone on the security 
council when Noilh came in. We were friends 
before he did vs hat he did, after which I turned 
agtiinst him. I stayed on the right side of the 
fence. 

.Slaughter. Dhl sameane aeliiallv iry 
la slap him? 

'Terry : No. actually , there w asn't any - 
one that 1 know of. I'm play ing someone they 
made up. One of the things I sav in the script 
is that I wish someone would tell him to stop. 

Slaughter; Any similariiies la I HE 
STEPFATHER' 

Terry : Oh no... W ell. 1 suppose Oliver 
North real ly believed that w hat he w as doing 
w as right, tind that's his point of view. Bitt I 
don't think that that whole thing was a bad 
thing to happen, ’t'ou hav e to hav e these tests 
of our coimtrv and the constitution. □ 
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NOW THAT JOE SPINEL IS DEAD, 

IS WILLIAM LUSTIG 


STILL A MANIAC ? 


By TimO’Rawe 

■ remember having a lot 
I ol'laughs with Tom Sav- 
ini and Joe Spinel. It 
was perhaps the most tun I've had 
makitig a picture simply because 
there was no structure involved 
with it. We just sort of went out and 
did whatever came to mind" admits 
William Lustig of his first feature 
film Maniac. "There was no studio 
looking over my shoulder, there was 
nobody really watching us." 

Though the New York born. New 
Jersey raised director has div'er- 
sificd spending equal, if not more 
time, directing action films he is 
probably still best known for the 
1980 horror hit which featured the 
special effects of Tom Savini. "Sav- 


ini didn't have a reputation at that 
time." remembers Lustig. "1 had 
seen Dawn Of The Dead at a sneak 
preview and it blew me away. I said 

“I rent a lot of movies on 
video and all I see is the 
same God damned movie 
being made over and over 
again.” 

that if we're going to do this movie 
we've got to get this guy Savini. he's 
fantastic." Savini was working on 
Friday The 13th at the time but 
agreed to do aniac despite the low 
pay. What induced him was not the 
money, which was very, very low. 
but rather the chance to come and 


live and work in New York for a 
month. I think he had Just broken 
up with his girlfriend and wanted to 
get away from Pittsburgh, so com- 
ing to New York for a month was a 
great idea for him" states Lustig. 

Lustig's current film is- entitled 
Relentless, a action/thriller star- 
ring Judd Nelson and Robert Log- 
about two cops chasing a serial 
killer. Before that it was Hit List 
with Jan Michael Vincent. Though 
each provided audiences with a few 
scares, it was three pictures ago that 
Lustig gave horror fans something 
they could sink their teeth into. “I 
love horror. I gravitate towards both 
genres but it's so hard to find an 
original idea in horror. ' ' says Lustig. 
"'Maniac' was a big success but I 
never wanted to do a sequel to it 
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because I really didn’t know what to 
do with it. 1 wanted to do something 
similar in tone though which would 
appeal to the same audience." 

“Larry Cohen and 1 were in New 
York having lunch one day and 
Larry came up with the idea of 
Maniac Cop. He created the copy 
line ‘you have the right to remain 
silent forever' and from that we 
developed a treatment and a script" 
recalls Lustig. 

Lustig admits "Maniac Cop was 
easier to make than "Maniac" due 
to the fact that he had a good script 
and wasn't burdened with the pres- 
sure of raising money as he was with 
’ Maniac." But despite the lack of 
structure and abundance of finan- 
cial worries Lustig’s vision was 
clear as to what he was doing with 
"Maniac." 1 had a design in my 
mind as to exactly what the picture 
would be and what audience it 
would appeal to and the elements I 
would need to appeal to that 
audience. It was so crystal clear in 
my mind. Maybe because I had 
spent so many years thinking about 
it that when 1 finally had the oppor- 
tunity to do it it just seemed so natu- 
ral" states Lustig. 

The years Lustig spent "thinking 
about it" were filled with a intense 
fascination with filmmaking result- 
ing in skipping school to catch the 
horror/action double features on 
42nd street and a brief stint at NYU. 
"I went there just taking the film 
courses. That’s all 1 was interested 
in in school. I’m not ev'en sure I have 


a high school diploma. I never went 
to graduation." Lustig left NYU and 
started working in the low levels of 
the New York film industry. He 
worked on numerous porno Hicks 
getting work in the editingrooms as 
an assistant editor. "That was sort 
of the hot genre then." remembers 
Lustig, “It was right after Deep 
Throat and The Devil And Miss 
Jones so there were a lot of X-rated 
films being made. 


“I will say that I hated 
CHILD’S PLAY.” 


The ex-Englewood Cliffs, New 
Jersey resident eventually met Joe 
Spinel at producer Phil French 
Connection. Bullit Datone’s office 
and the pair decided to make a hor- 
ror film together, “Maniac." 
Between themselves and outside 
investors they raised $48,000 and 
production began. 

One of the appealing elements of 
"Maniac" that attracted audiences 
when it was first released the- 
atrically was it’s lack of a rating. 
Films like "Maniac." "Dawn Of The 
Dead" and "Caligula" which were 
released unrated basically closed 
the doors behind them at the box 
office. "I think at this point you’d 
have to cut it to an ’R.’ Part of 
’Maniac’s’ appeal was that it went 
beyond the ’R’ rating. And a film 
like ’Re- Animator’ would have been 
compromised if it was cut. I really 
feel there was an artistic justifica- 


tion for that picture." 

"I definitely know that they (the 
MPAA which rates films) have a dif- 
ferent set of values depending on 
where the picture is coming from." 
inserts Lustig. "They definitely 
view the film in a different manner 
depending on if it’s coming from 
and independent or if it’s coming 
from a studio. It’s a difficult situa- 
tion. A lot of newspapers and televi- 
sion stations have a policy of no ’X’ 
rating regardless of what the reason 
for the ’X’ is. I think there ought to 
be some clarity as to films that go 
beyond the ’R’ rating as to whether 
they’re sexual or violent or what- 
ever. But how they view an indepen- 
dent picture in terms of editing and 
stuff like that is much harsher than 
the majors." 

Lustig is tough on himself when 
he says that he has yet to be com- 
pletely bappy with one of his films. 
“I still don’t feel I have made a pic- 
ture I can be totally satisfied with. 
Even Maniac.’ I really feel the pic- 
tures I’m making now are practice. I 
keep being disappointed by my 
films in the end. let down by them. It 
surprises me and that’s what keeps 
me going. Every day is a new experi- 
ence. Just when I think I know it all. 

I learn something new." 

Lustig learned something new 
when he made the permanent move 
to California two years ago after five 
years of bi-coastal residence. He 
learned how it felt to be continually 
working, something that wasn’t 
happening in New York. "I was wast- 
ing my time in New York. California 
is where the deals are made.” 

The "Maniac" director would like 
to do another out and out horror 
film some day but isn’t pleased with 
the current state of the business. 
■’What I sec is everybody trying to 
remake last year’s movie which 
really bothers me. I rent a lot of 
movies on video cassette and all I 
see is the same movie being made 
over and over again. One of the 
worst is the teenagers trapped in 
some situation being killed oil ’Fri- 
day the 13th’ formula. I don’t want 
to start naming titles because I may 
run into the people but I keep rent- 
ing hoping I’ll run across the next 
‘Re-Animator’ or the next ’Evil 
Dead" but I don’t see those vision- 
aries. People like Sam Raimi. Stuart 
Gordon and Dario Argento. I will say 
that I hated ’Child’s Play.’ It was hor- 
rible. Films like that really bother 
me because it seems like a lot of 
money was spent on nothing. ” 
William Lustig, we agree with you 
and look forward to your ne.xt real 
horror film.D 
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KEVIN 
TENNEY: 
haunted by 
the 

presence of 
the 

WITCHTRAP 

by The Cleaver 


Director/writer IffiVIN TEN- 
NEY of WITCHBOARD and NIGHT OF 
THE DEMONS fame (man, just think 
Lpstlck...) has finally finished his latest 
chiller. The film was titled THE 
HAUNTED during production, and 
tlien Kevin and crew ran into Aldo 
Ray’s incredable film of the same 
name, and changed the title to THE 
PRESENCE. But that only lasted until 
Magnum Distribution picked it up. 
It's now tided WITCHTRAP. 

There's a reason we had to 
get Kevin into the magazine. Kevin 
and SLAUGHTERHOUSE have some- 
thing in common: namely the Queen 
of the Scream Screens, Miss LipsUck 
herself. Miss LINNEA QUIGLEY. Lin- 
nea has starred in 3 of the 4 feature 
films Kevin has made, and she has 
appeared in... gasp... 4 of the first 5 
issues of SLAUGHTERHOUSE. 

Yes, we've already noted the 
loud reaction to her omission from 
our last issue. 

Slaughterhouse: Other than 
working with Linnea, what interests 
you in doing honor Jilms? 

Kevin: The horror genre can 
take liberties that aren’t accepted by 
die audiences ofany other genre. For 
example, in any other genre, you 
have to have an active protagonist. 
You have to have the one character 
with a goal that he’s pursuing. Films 
like FRIDAY THE 13TH have no pro- 
tagonist. It just has a bunch of kids 
hanging around for the first half of 
the film, and then they slowly get 
slaughtered in the second half. 

People who follow horror films 
see that in NIGHT OF THE DEMONS, 
and know that it’s already accepted 
in terms of formula. But as a director, 
it’s difficult to start killing in frame 


one and then hold interest for the 
next ninety minutes. 

When we started showing 
WfiTCHBOARD to distributors. I got 
hammered that it wasn’t bloody 
enough. I was a big Hitchcock fan. 
and I was coming from more of a 
“thriller" perspective. I had this hor- 
rible, empty feeling that it wasn’t 
scary enough. But the distributors 
screamed through the entire film, 
which gave me an incredible rush. 

Slaughter: What does 

WITCHTRAP ojjer us horror freaks? 

Kevin: Where WITCHBOARD 
might have been a bit too talky for 
hard-core horror fans, and NIGHT 
OF THE DEMONS was not plot heavy 
enough, WITCHTRAP will really hit 
the spot. 

Slaughter: You were brought 
onto another film, THE CELLAR with 

‘Tjust can not except it when 
people try to blame violence 
in real life on violence in 
film.” 

2 days notice. What’s it about? 

Kevin: It’s about a broken up 


family, with focus on the father’s new 
family living in rural Texas. There’s 
an ancient, Indian curse type mon- 
ster. hiding underground, that has 
managed to borrow a hole into the 
cellar of this house. The son is visit- 
ing his father, and his father is trying 
to impress him since he doesn’t get to 
see his son very much. They both 
know that there’s a monster in the 
basement, but the father won’t allow 
himself to admit it, which drives a 
wedge between them. 

Slaughter: There’s a lot of crap 
going around that honor messes up 
people’s lives. How do you think the 
honor genre effects people? Is it (smirk) 
bad for them? 

Kevin: No. Except that they can 
become the basis for nightmares, but 
then there’s nothing wrong with that. 
I mean, every^one has nightmares even 
if they haven’t seen a film. As chil- 
dren, we’re taught religion. How many 
kids didn’t have nightmares about 
Hell? Does that mean we shouldn’t 
teach religion, because it is detri- 
mental? 

I think that’s the whole point. 
Tear jerkers are supposed to make 
you cry, and horror is supposed to 
scare you. I think any emotional 
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experience had in a theater is a good 
Gestalt experience. I Just can not 
accept it when people try to blame 
violence in real life on violence in film. 

Japanese television is the 
most violent in the world, but they 
have the lowest violent crime rate, 
because their family unity is so strong. 
So if I was going to blame violence in 
America on anything. I would blame 
it on the fact that the American family 
unit has deteriorated. No one is 
teaching morals anymore. 

Slaughter: You're an alumni of 
the Jamed USC Graduate School. 
Why'd you waste time there? 

Kevin: I found it a very good ex- 
perience. 1 know a lot of people come 
out bitching and moaning, but not 
me. 1 went there because it is tlie 
number one film school in the world. 
Not necessarily even that their teach- 
ers are that much better, but that 
they've been around the longest and 
they're the most strongly entrenched 
within the industry. You do a USC 
film and it gets seen by producers 
and agents up and down Hollywood. 
They're also one of the schools that 
give you less theory and more pro- 
duction classes. Theory is valuable, 
but it doesn't help you with the pres- 
sure once you are out there on the 
set. If there never were problems out 
on the set, that might be different. 
But things never go that way. Film 
making is basically a controlled se- 
quence of disasters. 

Slaughter: USC has a rep for 
turning out "USC" filmmakers, with 
little deviation from the "USC vision". 

Kevin: They prefer people who 
have had no film experience at all. I 
was turned down 3 times because I 
had worked on over 10 films before I 
went there, which actually worked 
against me. They like to take some- 
one who never did anything before. 


“Film making is basically a 
controlled sequence of 
disasters.” 

and then teach them the USC way of 
filmmaking. Then these people walk 
out and make the standard “boy and 
his dog" type of film. But on the other 
hand, when I wrote the screenplay 
for THE BOOK OF JOE, which was a 
black comedy about the second 
coming of Christ, everybody who read 
it said that they loved the script but 
that it would never get past. Out of 
150 scripts USC chose to get made 
that year, they only picked 6. Mine 
was one of them. 
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eniircij ditt'erent set of rutes. You want them 
to be creatures, but j tm still want tobe ubleio 
feel for tiiem. That's the challenge and that's 
what's ness to thi.s. Although, in the I lELL- 
RAISER films the centra! characters were 


characters, .A monster like f iank can have a 
cigarette. 

Slaughter When' did ytni nwte tip 
will! the ideas fitr (he mtmsfeix.' 


ilk. 


(money) as Mey 

BUT WE* RE NOT GOl 


TO GET THEJKMRV: 
DISmDER 




For Ihcsecond part ofSLAl-<»H- 
TKRHOl SK s MiJHl BRF:KD ctiverage, 
w e chatted up effects maestro BOB KF^EN. 


Slaughterhouse; EiuhofCtirv' sfdms 
Ihive hrnU n WH p'lmiul ami made a xuite- 
meiif. Ffimi the effi-i ts side, uhaj srutemrm 
do %'oti see hi'in'.< made in NiGHTBKEED ‘ 


BttI) Keen: 1 think that it reverses a lot 
of the wrongs w e're used to seeing, esireciatly 
the monsters as bad guys. Wc never fee! for 
them, not even for the Frankenstein monster. 
\\ hat ( liv c has done is to sw itch that around, 
so that sve have (monsters with) a hrt of 
humanity . The Breed arc .sort of the great 
su|ipresset! race. They arc hiding away, and 
that's the danger 

For an effects person, t hat means an 



very human . Fhat .s what Clive brings to it . He 

has a way of not going to far away from us. Boh: .A lot of it comes from our own 

There isaiwaysanelementofhuinanttyinhjs niglttmares. When we originally started the 
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lilm. \vc had a blil/ vsiih Clive st> dial we 
could come up w ilh a look. We actually want 
to get as far away from the HELLRAISER 
feel as possible, and come up with a new 
world. It was a matter of sitting down to 
decide what The Breed looked like, and how 


^^We^re all in 

AGREEMENT ABOUT 


THAT OVER HERE; THAT 
THEY^RE ALL RAT- RAC- 
ING AROUND TRYING TO 
GET THE Oscars. 
Good for them.^^ 


they came about. 

We generated, as we did for the 
HELLRAISER films, about 200 drawings. 
Of which Clive liked 10. and then became up 
with his own stuff. From there, we did a lot of 
experiiiicnting with clay models, and came up 
with .some really bizarre looks. 


Slaughter.' You've developed a mint 
her of ' 'ihrow-Liway' ' mon.slerx for the filin': 


Bob: The w hole idea is that we wanted 
a certain background and tc,Kturc. 1 think 
Clive will use the characters we only see a 
little of. in future movies. It s pretty much like 
the S TAR WARS films, in that you lay down 
the story lines and textures for numerous 
extra characters, and then you can build on 
that in later films. In a way. it's heart breaking 
to work on something for .S months and only 
have it end up on the screen for .2 secoinls. but 
it will eventually pay off. 


Slaughter; lL/;(//’.s' // //Ac /() iro/T u'/7/; the mechanics people, who have done us 

proud. 

We really stood out on a limb with 
this film. We wanted to find new people to 
e.xpand our crew. We've paid a lot of money 
training people for this film, and we really 
have the best of the new talent out here. I'm 
talking very new talent. Most of the people 


Bob: Clive is like a breath of fresh air. 
A lot of directors are artistic, but they have a 
single vision. Clive is willing to sit down and 
listen to what you have to say. and adjust to 
that. The fun part of these movies is when we 
all get together and brain storm all day. Your 
artistic self really works in the beginning of 
the film. Then we get on set. and change it all. 

With Clive, you always have the 
sense that you're improving things. With an 
aw fill lot of other directors I've worked with, 
you Just feel like you're changing things; not 
improving them. That can be frustrating. It 
can lead to a point where you Just w ant to gel 
out of effects. 1 think that's why most effects 
people feel frustrated. 


.Slaiighler; Most of the ereamres In 
\onr shop don'! look Iraditional. 


TO GET AROUND 


Bob: We want The Breed to be suffi- 
ciently different. Not the normal, run of the 
mill monsters. You have to feel for these 
creatures, they're on your side. It's very 
important that you're not put off. or driven 
away from them. They're not sitting there 
saying 'I'm a monster and I'm going to rip 
your throat out! " They're not bad. Clive even 
said that he wanted sexy monsters! 


THE BUDGET^ THEY GET 


AN EFFECTS GUY TO DI 


RECT SO THAT THEY CAN 


■Slaughter. Is Clive ullowinp yon or 


CHEAPER 


Slaughter; Whn! do yon look for in on 
cirtlsi. when yon staff yonr workshop '.' 

here can only say that this is their first, or at 
Bob: Variety is the biggest thing, most second film. That freshness and youth 
There's an awful lot of specialists in the field has really paid off. We have some .AO people 

and 1 don't think that we could cope with who have been taught the way we like todo it. 

anyone who Just sculpts, or just paints, or does They don't have blinders on and say this is the 
Just any one thing. We need people who can way wc did something on a lilm .“i years ago. 
move. People who can take a creature from an 
original concept, all of the way through to the 
end. This is all w ith the exception of some of 


Bob: Yes. 1 think Clive let us be artistic 
with HELLRAISER. but in a different way. 
We had a sado-masochistic race and all of that 
underlying stuff. 1 think that it was fun. if not 
more fun. this time around. Thai's not to say 
that the first time wc didn't have this privi- 
lege. It's certainly more refreshing than some 
of the pro jects w e did in between, and some of 
the projects w e did after. 


.Slaughter; Do yon nithnalely wain lo 
"<'/ hehind the eaiiiera and direet a filin'.' 





“/ HAVE PARANOIA 
THE SIZE OF A GYM. ’ ’ 

Bob: L'liimaicly. 1 think wcuU uani to 
Jircct. It's the (.Irivcr's seat. I think the hest- 
btn anti the grip want to direet. These da\s. 
elTeets people have more ol an opportiinitt to 
direet. But it's unfair when the\ come along 
w ith a project that's under-priced w ilh a large 
amount of effects, anti to gel around the 
budget. the\ get an efi eels gu\ to direct so that 
thev can get the effects cheaper. I'hat's \er\ . 
\er\ unfair. 

If I ever direct a film. m\ biggest 
concern will be the actors in the story, anti not 
the effects. I he store would have to be gootl. 
I'v e been offered a couple tif scripts to direct. 
Thev were some of the worst scripts I'veever 
read. Itlt)n't have that much ambition lodirect 
that I w ould stick mv neck out for a bad script. 

Clive talked about me directing one 


of his films in the future. I'd like to do that 
w hen I can do it. When that is. I can't telj you. 

Slaughter.' U hut ytui iiilci csicti in 
yffccts. iiiitl n liul st tires lioh Keen'.’ 

Boh: It s It) t;ike .st)meone‘s dreams, 
like Clive's, and turn them into reality. Its 
been a fascination since I was verv small. 1 
don't think that I had a film that I could say 
realiv got me going. 1 don't hav e that. I had an 
interest in how things vvorkcil. and I wanieil to 
know more. It was an inleresl in the illusion. 
The ability to break down walls and stretch 
around is what first attracted me to it. 

I fear getting used to it all. Gelling 
to the point w here it's no longer a thrill, it 's no 
longer evciting. I've seen a lot of effects 
people who climb up that hill, get u> the lop. 
and then have no where else to go. I would 
have to move out of effects and into some- 
thing else. 

Other things I fear are bankruptcy, 
being poor, starvation, never working again. 



\..WE* 
EXPERIMENTING WITH 
CLAY MODELS, AND 
CAME UP WITH SOME 
REALLY BIZARRE 



I have paranoia the si/e of a gym. I don't have 
fears of things that go bump in Ihe dark, as 
such. The only fear is that I will not be able to 
make it on lime creating the thing that goes 
bump in the dark. I think that by facing and 
doing this stuff, my own personal fears, my 
own personal nightmares, really don't exist. 
They're pushed away. 1 find myself in situ- 
ations where 1 should be afraid, and Tm not. 

.Slaughter.' Here in Linnlon. us eiini- 
pureil with l.us Ant'eles. it seems ihul effeels 
are mure of un on form ihul is operutinii 
within un imhislry. Does it feel ihul way lo 
yon'.' 

Boh: Sometimes. Having worked on 
the West Coast. I can see w hat you're talking 
about. It's really lo do with the fact that there 
are less of us working in England. There are 
more of them there, and they're all at each 
other's throats, all bidding on the same Jobs. 
The bulk of the filmmaking is still done in Los 
.\ngeles. so the bulk of effects is still done 
there. 

^^Clive even said 

THAT HE WANTED SEXY 

monsters!” 

Eilm and effects people have this 
strange galloping around idea, rite director 
doesn't talk to the effects man; he talks to their 
law yer. or Ihe accountant depending on what 
kind of film they're making. Thai's very 
bi/,arre for us. I found that that w as the most 
fascinating part of Hollywood; that people 
w ere doing the same Job as I w as doing, but 
they were hav ing this stand off relationship 
w ith the production. 

I can understand that though. 1 have 
hail some productions that basically screwed 
me. But I think that it's gotten a little out of 
hand. It's a little rat race that they've gotten 
themselves into. We have the luxury of set- 
ting back and being ourselves. We aren't 
going lo gel as much (money) as they get. but 
we're not going to gel their nervous disorders. 
It's a little mad. 

I don't think money is as big a goal 
on this side of the ocean. It 's more the artistic- 
side. That makes a difference. They also seem 

10 be fascinated w ith the Oscars. It would be 
really great to have an Oscar, but not to the 
point w here you do the entire Job for an Oscar. 
You do the Job and the effect for the film, and 
it has to be right for the film. Screw the film, 
they say . w here's my Oscar, and how 's this 
picture going lo help me get mine'.’ That's sad. 

I think that w e should all remember 
that we re making a film for the story. If the 
effects w orks best vv ith a piece of string and an 
elastic band, then that's what we should be 
using. Thai's the fundamental difference 
belw een us. We're all in agreement about that 
over here; that they 're all rat-racing around 

11 vin'; to eel the Oscars. Good for them. D 






^‘SLAUGHTER 
HOUSE FANS 
REST ASSURED 
THAT WE ARE DT 
LIVERING THE 
GOODS/' ALAN 
MUNRO 


Slaughter; Yeah? What’s the last film 


Alan: Yeah... There's a scene where 
Freddy is in his infancy, in his baby form, and 
he comes crawling back into the cathedral 
from #4. He starts to grow back to his normal 
state. As he's doing it. the cathedral is collaps- 
ing. and the alter is tearing up the floor, and 
general horrendous things are happening. 
Puppets, miniatures, a lot of full size stuff, and 
a whole lot of craziness. You name a kind of 
effect, and we're doing it. 

Slaughter; Is this educational for you'? 

Is there anything left for you to learn about 
effects? 

CO 

E 

Alan: After BEETLEJUICE. nothing ^ 
is or could be a shock. Nothing is a surprise. 0 
In a large degree. I think that's why I was 3 
hired. This one is another (throw in every- g 
thing including the) "kitchen sink" sort off 
film. There's so much weird stuff going on. ° 
and a whole lot of approaches are used. S 

o 

Slaughter. How does working on “ 
Freddy compare with the BEETLE film? o 

D_ 

Alan: Well, with BEETLEJUICE I 
had 2 years. With this. 1 had 5 months. So to 
say that it's a little bit more of a stretch is kind 
of an understatement. 

Slaughter; But you're a few \ears 
more experienced and abscessed as well. 

Alan: Yes. and abscessed; that's a good 
way of putting it (laughs). 

Slaughter; Are you a particular fan of 
the horror genre? 

.Alan: You know . I'm actually more of 
a fan of the genre in its form in the 1950's. 
40's and .^O's. 

Slaughter; Where the kitchen sink was 
left in place. 

Alan: Yeah. Tm really not a big hor- 
ror/slasher film fan. 


Alan: BARON MUNCHAUSEN. 
That's much more up my alley. And hope- 
fully. this Freddy film will be that much more 
heightened. More in that vein, than in an out 
and out direction. 

But you can let the SLAUGHTER- 
HOUSE fans rest assured that we are deliver- 
ing the goods. Just the other day. we had 
Freddy pull his arm off. We went in for a nice 
gooey, meaty closeup of the oozing stump. So 
no one need fear that 5 won ' t ha ve its share of 
fun and games. 1 thought I'd let everybody 
breath a little easier, unless they thought that 
they weren't going to have a rollicking good 
time. 

Slaughter. / just watched director 
Stephen Hopkins run from floor to floor, from 
set to set. It seems insane! 


Alan; (laughs) It's getting worse. It's 
gotten impossibly weird. But I have to say 
that it has been a lot of fun to work on. I came 
into it with some degree of skepticism, but I 
have come out of it a believer. When you hear 
"number five", you have the feeling that it's 
going to be yet another sequel, but it's been 
just the opposite. Everybody is working on it 
as hard as possible. There's a “go for it" 
attitude that makes me very pleased and sur- 
prised. There isn't an attitude that ‘ 'it doesn't 
matter because it'll make $50 million no 
matter what we do." 

Slaughter. With the e.xception of 
Robert England or David Miller, you seem to 
have the most e.vperience of those working on 
the film. Freddy seems to work as somewhat 
of a nesting ground. 

Alan: Well, (laughs) I guess I've al- 
ready made my nest, and now I'm lying in it. 


[Continued from page 32] 
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Slaughter; Are you sleeping well? 


Alan: (laughs) Funny you should ask. 
I have an abscessed tooth right now. so I'm 
high as a kite from the dentist. So it's a great 
time to interview' me. In fact, the stuff we've 
been shooting for the last day or two has been 
the best stuff ever... You get into this state of 
heightened reality. The nightmares really start 
working for you. 


Slaughter; Do you have a particular 
scene that you think will Just pop right off of 
the screen? 


the cathedral, and all these fun places we've 
all been to before. 


Slaughter. How many effects crew do 
you have working on it? 

Alan: Um, lemme think... 8. Yeah. 8. 
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NEKROmantik 

directed by Jorg Buttgereit 

No U.S. distribution... yet. 

If cannabalism is the final 
frontier of tasteful splatter, then 
necrophilia must be the last taboo. 
For a film that was shot in Berlin on 
super-8, blown up to 16mm and then 
transferred to video, NEKROmantik ' 
is incredible. 

Imagine if you can: an un- 
happy lab worker steals stiffs so that 
he and his dominating girlfriend can 
have wild necrophilia, including an 
eyeball slurping scene that has to be 
seen to be fully comprehended. 



DESPITE OUR PREVIEW IN SH#2, PET MADE LOTS OF CASH... SO WHY WON’T KING RETURN OUR CALLS? 



IS IT ART, OR SLEAZOID EXPLOITATION? WHO CARES!?! 


PETSEMATARY 
directed bv Mary Lambert 
released by Paramount 

Many fans of Stephen King con- 
sider PET SEM.ATARY to be the scariest 
book he's ever written. Tliey're wrong. THE 
SHINING holds that trophy, but PET does 
win the prize as his single most hyped book. 
Amidst claims that PET was too gruesome to 
he published, the book saw print and turned 
out to be. w'ell... just ok. It's not that it was 
horrible. It might have been a bit much for 
young parents with children, as is the case 
with King, but it covered no new ground as far 
as horror fiction goes, and it touched upon 
areas that even King had covered pre\ iously 
in CUJO. .At most it seemed a bit flat, due 
mainly to one-dimensional characterizations 


that for the most part seldom rose above 
standard white bread stereotypes. 

And then the book too gmcsome to 
print became a movie w hich for some reason. 
a lot of yon went to .see. The story and atmos- 
phere worked for the book, and at least the 
atmosphere worked well for the film. Mary 
Lambert went to Rhode Island School of 
Design, around the same time that Talking 
Head David was there starting up his little 
band. Mary Lambert didn't just learn atmos- 
phere. She b atmosphere; that fluffy kind that 
sticks to the roof of your mouth and makes 
you want to puke. But then a lot of you paid 
hard earned bucks to see it. perhaps even 
because of the absurdist preview SLAUGH- 
TERHOUSE ran in issue #2. 

So maybe it wasn't so bad after all. 
But after scrambling over forest dead falls. 


scaling an abandoned quarry and cresting a 
mountain, you begin to feel as if not only had 
you crossed half the state of Maine, but that 
you'd have to be an experienced w'oodsman 
and rock climber just to get there. Creed, 
hardy soul that he is. makes the trip several 
times with various dead things, and then 
proceeds to make the final trip with an adult 
corpse slung over his shoulder. 

There has to be a symbiotic rela- 
tionship between Lambert’s directing abili- 
ties, that corp.se. and Louis Creed’s flat per- 
sona. Flat, flat. flat. It don’t matter how much 
moola the film made. Fred Gwynn was great, 
but one good apple a film don't make. On yet 
another hand, what with sequalism the cur- 
rent tedium, the film was better than 90% of 
the dreck. which should be enough for me. 
But somehow it ain’t. 
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PREMIERE ISSUE: BEAUTY AND 


THE BEAST COVER $5.00 

INTERVIEWS WITH JOHN CAR- 
PENTER, LINNEA QUIGLEY, VIC NOTO, 
AND THE ORIGIN OF MEAT THE 
CLEAVER. FICTION BRAD WHITING. 


ISSUE #2: THE BIG 3-D FREDDY 
COVER $5.00 

DICK SMITH PICTORIAL, TER- 
ROR TUBE JOB, NIGHT OF THE DE- 
MONS, CLIVE BARKER, WES CRAVEN, 
H.G. LEWIS, DAVID CRONENBERG, 
RICHARD CORBEN, NIGHT OF THE 
DEMONS LIPSTICK PHOTO. 
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ISSUE #3: THE GIRL ZOMBIE 
COVER $3.95 

THE DEFINITIVE STUART GOR- 
DON INTERVIEW, CONFESSIONS OF 
AN EX-MPAA REVIEWER, SAM RAIMI, 
JIM ISSAC, SAM SHERMAN, DAVID 
ALLEN, BILL SIENKIEWICZ. PUPPET- 
MASTER, UNMASKED, NIGHT LIFE, 
HORRORSHOW. FICTION BY DAWN 
SPEER. 


ISSUE #4: NIGHTBREED cover 
INCREDIBLE BUT TRUE! 

THIS ISSUE IS SOLD OUT! 

CLIVE BARKER, ARCHIE GOOD- 
WIN, BATMAN, SURVIVAL RESEARCH 
LABS, TEMPTATION (the first black zom- 
bie flick), SEAN CUNNINGHAM, DAVID 
SCHMOELER, SCOTT SPIEGEL, 
CHUCK VINCENT, STEVE PATINO, 
FRED OLEN RAY,, JIM WARREN, THE 
SUCKLING. FICTION BY DEAN ANDER- 
SON. 



clip or copy- 

copies of the killer first issue! 

copies of the TERRIFYING second issue! 

copies of the monstrous third issue! 

Yeah, send me SOME meat! 
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SEND CHECK OR MONEY 
ORDER (US FUNDS ONLY) TO 
HCS ASSOCIATES, INC. 55 
AVENUE OF THE AMERICAS, 
SUITE 309/BOX 24, NEW YORK, 
NY 10013 


Address 

City State Zip 


ENCLOSE $1.25 FOR POSTAGE 
dealer inquiries accepted ■■ 
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CURT’S GOT '^CANCER, 
WHAT’S EATING YOU? 
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FICTION 


by John Ellis Sech 

"Jesus. Hairy." breathed Anie. 
"Sure Cun's a prick, but don't you think this 
is a little too much"?" 

Harry giggled as he pricked a tiny 
hole in the plastic envelope of ketchup from a 
take-out joint. He raised the lid of the toilet, 
and placed the ketchup under it and the gently 
lowered the lid so that one of the undernobs 
rested on the ketchup. 

"1 hate that little creep's guts." 
Ham said. "He's driving me crazy with all of 
that talk about cancer, and how we're gonna 
regret it if we don't clean up our habits before 
it's too late. " The two men left the toilet stall . 
Harry lit up a cigarette. 

"When Curt sits down on the toilet 
that ketchup is gonna squirt out into the bowl. 
When Curt gets a look at his toilet trout 
swimming around in all that red he's gonna 
figure for sure that he's got cancer." 

"Hell." Harry said, "he'll sweat a 
little. It'll serve the little turd right forrunnin' 
off at the mouth so much." 

It was 4:59 when the men left the 
washroom. Everyday at 5 :0 1 Curt went to the 
washroom to take a crap. Curt's bowels were 
the only regular thing about him. 

Curt had never been sick a day in 
his life, but he was dead sure that cancer was 
thriving in his body, undetected by the many 
doctors he had gone to. Curt was positive that 
one day he would awaken to discover that 
overnight his body had been eaten away by 
the killer cells, and that he would be no more 
than a walking, terminal skeleton. To Curt 
cancer was not a possibility, it was an inevi- 
tability. 

By 5:01 :30 Curt had finished. The 
ample bran he included in his daily diet had 
done the deed, and had flushed his system of 
its waste. He quickly cleaned himself with a 
tissue, and turned to drop it in the bowl. 

Blood! Curt caught his breath and 
held it. He closed his eyes and then opened 
them again hoping that what he had seen 
would disappear. The blood was still there. 

"Finally," Curt whispered. "Fi- 
nally..." 

Curt fastened his pants and left the 
stall. He went back to his desk and collected 
his briefcase, and put on his overcoat. 

"I'm terminal." he thought. "My 
colon must be just one huge cancer. ' ' As Curt 
left his office building his stunned shock 
turned into rage. 

It wasn't fair! Curt had read every 
article and book about cancer that he could 
find. He had done everything the experts had 
suggested to lessen his chances of catching 
the killer disease. But what good had it done 
him"? The disease now had him in its grip, and 
it was eating away his guts. He was almo.st 
sure that he could feel the cancer eating away 
at his insides. 

A hideously fat woman smoking a 
cigarette passed Curt. She was laughing. What 
right did the cow have to laugh"? Couldn't she 


tell by looking, that Curt was dying"? Or 
maybe she didn't care. 

The hole damn world was passing 
Curt by. They all looked so healthy. How was 
it po.ssible for people to thrive in this hellious 
environment"? The poisons in the air, in the 
food, in the water. It had no effect on these 
people, and it should be killing them, but it 
wasn't. 

If was killing Curt. Curt, who ate 
only organically grown foods. "Who drank 
only purified water. Who always wore a fil- 
tered mask whenever he ventured outside. 

Bewildered Curt stood at the en- 
trance to the alley. A commotion caught his 
attention. A big alley cat had snagged a huge 
sewer rat which had strayed from its subterra- 
nean haunts, and the big tom was chowing 
down on the sore covered rodent. 

And in that moment the truth 
dawned in Curt’s mind. He knew he was 
dying of cancer, but more importantly he 
knew how to cure himself of the disease. 

Twenty minutes later Cun exited 
the hardware store with his purcha.se nestled 
in his coat pocket. The salesman had guaran- 
teed Curt that the hunting knife's blade was 
razor sharp. Curt had tipped the guy an extra 
ten bucks to sharpen it again, just to be sure. 

Curt smiled as he edged through the 
crowded streets. His destination was just a 
couple of blocks away. The cat had provided 
Curt with the answer. That great, large, beau- 
tiful cat who gorged himself on the foulest 
meat in the city, and didn’t become sick. 

The cat, like everyone else who 
lived in this hellhole embraced their decaying 
environment. They became one with it. They 
didn't die of cancer because they had become 
part of the cancer that was the city. They fed 
and grew fat in this filth. 

And Curt's plan was to join them. 
To ingest the filth, to transform himself into 
another cancer cell, thriving in the slime, 
transforming the killer disease which was 
consuming his guts into a magic guardian 
which would insure him a long and healthy 
life. 

He entered the bar, and scanned the 
smoke filled room for Harry. Curt had often 
heard his co-worker talk about this place. Curt 
spied Artie sitting in a booth, and walked 
toward it. Artie choked on his drink when he 
spotted Curt. 

”Uh. it wasn't my idea," Artie 
blurted out. ‘ " Harry said... ' ' Curt smiled. The 
action chilled ,4rtie's guts. 

"Harry, yeah." Curt said. "He's 
the one I came to see.” 

"In the men's head." Artie gasped. 
"In the back.” 

Curt grasped the knife's hill as he 
headed for the washrooms. He knew that to 
trigger the transformation which would save 
his life he would need to ingest filth. And 
nothing in the city was filthier than Harry, 
who was rotten to the core. 

Harry was standing in front of a 


urinal when Curt entered the room. He grinned 
as Curt approached him. expecting the little 
wimp to start crying about the lousy joke that 
had been played on him. 

The sharp blade cut through the air, 
and slashed through Harry's throat before the 
bum could realize what was happening. His 
hands went to his throat trying to stem the 
frothy flow of bubbling blood which gushed 
through his fingers. 

Curt nimmed the knife into Hatty’s 
stomach, ripping and tearing flesh, Harry slid 
to the floor. Curt jammed his fist into Harry's 
insides and pulled out a string of Harry's 
intestines. Curt hungrily bit down on the 
tissue tearing off a huge chunk which he 
swallowed half-chewed. 

Artie pissed himself when he 
opened the washroom door and spotted Curt 
wolfing down Harry's guts. A turd soon fol- 
lowed when Curt discovered Artie's pres- 
ence. and charged the witness. 

The crowd slowed Artie’s escape. 
Curt caught up to the running man and grabbed 
his hair from behind, and pulled back. The big 
blade slashed across the exposed throat, the 
blood from the gaping wound shooting four 
feet up into the air. bathing shocked patrons. 

Curt's hungry mouth closed over 
the gushing wound and greedily sucked down 
the salty brew. Only then did he realize that 
nearly fifty pair of shocked eyes were gazing 
at him. 

No one screamed. No one ran. They 
ju.st stood there dumbstruck. And Curt stared 
back hungrily. Because in his mind he didn’t 
see people. All he beheld was the means to his 
recovery. 

A big boobed blonde had been light- 
ing a cigarette when Curt had killed Artie. She 
still held the lighted match, which had burned 
down, and was now bunting her fingers. She 
didn’t feel the pain. 

With his left hand Curt grabbed out 
at her. The room exploded into panic as her 
fear manifested itself in her bloodcurdling 
scream as Curt 's knife arched through the air. 
His body jerked back as the slugs from the 
bartender's .357 slammed home, stealing life 
from Curt's body. 

The blonde, now bathed in Curt's 
blood, screamed her lungs out. And she con- 
tinued to scream as Curt's blood flowed over 
her, pausing for a moment and then dripping 
to the fioor, hitting the wood "plop, plop, 
plop." □ 

John Ellis Sech lives and 
writes in Jackson, Ohio. Population 
1200. He uses his local newspaper for 
inspiration: “There was this one story 
where this fellow’s girlfriend left him 
for another guy. So he tracked ’em 
down, cut the guy’s genitals off and 
stuffed ‘em down his girlfriend’s 
throat!” John currently writes non- 
fiction for F ATE Magazine. 
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BEST IN MOVIE POSTERS 


1940's To Present 


The Following Are 


All Current Releases 
Great Selection 
Guaranteed 
Lowest Prices 
Hard To Find 
1 -Sheets & Rock 
Posters 

$2 Catalog 

WORLD OF 
CINEMA 

488 Henley Ave. 
New Milford, NJ 07646 
(201)262-3513 



They charge 
an arm 
and a leg! 


Movie Posters 

(1 -Sheets & British Quads) 


HOLLYWOOD CHAIN SAW HOOKERS 

27 X 41 $20.00 

CLOCKWORK ORAGE 


British Release 30 x 40 

...$15.00 

27 X 41 . 

ALIEN NATION 

...$10.00 

27 X 41 . 

THE FLY 

...$10.00 

27 X 41 . 

THEY LIVE 

...$12.00 

FRIDAY THE 13TH - PART 1 


27 X 41 $20.00 

ROCKY HORROR PICTURE SHOW 
British Release 30 X 40 $15.00 

Please Add $3.00 for Postage 



TV and film, rock & roll and 
wrestling can be found at the 
Hollywood Book & Poster Co. 
1706 N. Las Palmas Ave. 
Hollywood, CA 90028 
(213)465-8764 

Posters • Photos • Press Kits 
Lobby Cards • Scripts • Much More 
We Buy • Sell • Trade 
Bring Want Lists 

FreeMini-Catalog'Newsletter 
Fme Postm- With Ad 

Hours: Mon. -Thuts 11-6, Fri.-Sat. 11-7, Sun 12-5 





• MOVIE POSTERS 

• PHOTOGRAPHS 

• ROCK & ROLL 

• SCRIPTS 

• GIFTS 




1706 N. LAS PALMAS 
HOLLTWOOD. CA 
(213) 465-6764 
Mail Order Available 




COMIC 


f 



eiMB BRUCE SPAyOXNG PUULER 


GORE SHRIEK DELECTUS 
FANTACO ENTERPRISES 
$8.95 


This 3000 print run only col- 
lectors item, puts all your favorite 
GORE SHRIEK blood hounds into 
one perfect bound edition, 
Spaulding, Bissette,Capulb,Stark.Skulan. 
and Stark, hey, these guys were 
pumping out this stuff before horror 
became ‘hot’ again, and kept the home 
fires burning while everyone else was 
jumping on the latest band wagon. If 
you missed out on the early issues 
here's your chance to make amends, 
and remember there’s only 3000 of 
these babies. 




Mark Verheiden and Mark A. 
Nelson have done some amazing work 
expounding upon the films and re- 
taining the dark feel created by Glger.If 
you happen to stray into this series 
midway you may want to get the com- 
pleted stoiy, and since issue #1 is 
going for around ten bucks, perhaps 
Dark Horse will take pity on us late 
comers and print the complete six 
issues in one volume,Hint,hint. 


ALIENS 

DARK HORSE COMICS 
$1.95 U.S./$2.45 CAN. 
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JOE DINOSAUR-HEAD 
BACK TO BACK HORROR SPECIAL 
NOBODY’S HOME PRODUCTIONS 
$1.50 U.S./$2.25 CAN. 


“Joe was only a boy when he 
was accidentally bitten by one of the 
dinosaurs in his dad's lab. He was 
instantly transformed into a dino- 
saur-head. For years Joe had to endure 
all the hardships that come from 
having a dinosaur-head.” That's only 
the introduction to this comical send 
up on horror, but that's not aU, flip it 
over and you’ve got two comics in 
one. ZOMBIE BOYS HOODOO TALES 
rounds out this great first book, for a 
dollar fifty, who could ask for any- 
thing more. 


BEAUTIFUL STORIES FOR 
UGLY CHILDREN 
PIRANHA PRESS 
$2.00 U.S./$2.50 CAN. 


sight to stereotypes. But these are 
clowns? .you may be asking yourself, 
true enough, but what better stere- 
otypes to shed some reality on. Clowns 
aren't supposed to get drunk and 
pour hair remover on a dog, or take 
turns with the two-headed fat lady in 
the back seat of Dodge Dart. The 
children storybook format is mis- 
leading as this more like “Fear and 
Loathing on the BigTop" than a story 
book. Beautiful Stories for ugly Chil- 
dren is more of an insight to us ugly 
adults. 


© 1989 by Rickey L. Shanklin & Mark Wheatley 


The much anticipated DC line 
for adults/independents. "A Cotton 
Candy Autopsy" by David Louapre 
and Dan Sweetman is a strong in- 


Copyright c 1989 by Dove Louopre and Don Sweetman 
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BLOOD OF DRACULA 
APPLE COMICS 
$1.92 U.S./ $2.60 CAN. 

Every issue takes the count 
to some distant, and not so distant 
places. But don't be misled BLOOD 
OF DRACULA is not so much the 
tales of everyone’s favorite count, but 
a vehicle for the imagination of writer 
Ricky Shanklin to take his readers 
with him on new and strange voy- 
ages. The team of Shanklin and artist 
Mike McCarthy are bring the the 
count to new levels of blood sucking. 



INDEPENDENTS 



TAHTI-VAELTANJA 

Neat comics, reviews, photos 
and film info, except we ean’t under- 
stand a word it says. Fresh from 
Helsinki. 



BAD BLOOD/BIG SHARK 
COMICS 


Small offset comic from the 
Grand Rapids area. Roger McKenzie 
and Scott Rosema share production 
and stapling chores. Big Shot 
Comics, 724 Fountain 

Street,NE.Grand Rapids,Ml. 49503 


COMING... 

THE OFFICIAL NIGHT OF THE LIVING DEAD COMIC BOOK, drawn by 
Steve Bissette! $4.95 for 48 pages in a prestige format, due 
out early in January from your friends at Fantaco. 



© 1989 FantaCo Enterprises, Inc, 


61 


KEVIN 

TENNEY 

[Continued from page 48] 

Slaughter: What would you say 
to someone trying to pick ajilm school? 

Kevin: Ifyou can't go to USC, or 
UCLA, or NYU, whatever you do, don't 
go to a film school in, say. Kansas. It 
doesn’t matter if the teachers are 
great. The first thing you have to do is 
get out of Kansas, and that’s the 
hardest move. I moved to LA a year 
before USC accepted me. You have to 
go where the industry is. Hollywood 
isn’t going to go to Kansas, so you 
have to come here. But only if this is 
really what you want. 


Slaughter: Is film strictly a 
business for you? 

Kevin: No it isn’t. I hate the 
people in film school that say “film is 
my life", because tliat’s just such a 
stupid thing to say. But then, I feel 
dumb having someone call me an 
artist, because for me, an artist paints 
or something. I consider myself a 
story teller. Hopefully a good one. 

Slaughter: Did you learn to tell 
stories, or is it an innate talent? 

Kevin: It’s something I honed, 
but yeah, it’s innate in that as far 
back as I can remember, I wrote 
stories. In second grade, I did short 
stories. By the sixth grade, I knew I 
wanted to make films, and began to 
only write in prose. Writing became 
the blueprint for the making of a film 
itself. I took every creative writing 
class that I could get my hands on. 
But meanwhile, I was getting C’s and 
D’s in the rest of my subjects. 

It’s funny now, but I barely 
made it out of high school because I 
didn’t care about most of what they 
were teaching me. It just bored me. I 
had to go to junior college, because I 
never would have made it into any 
college with my high school grades. 


Slaughter: But then why do you 
make films? 

Kevin: I enjoy directing. I enjoy 
when the film is done, being able to 
say “look what I did", but I also enjoy 
the actual process of directing. 
Whereas with a script, I enjoy being 
able to say “look what I’ve written”, 
but the actual process of sitting there 
and writing it, I hate. I only do it 
because once an idea for a story gets 
in my head, the only way I can exer- 
cise it from my brain is to finally sit 
down and commit it to paper. The 
actual process of writing for me, is 
very painful. But then, when I’m not 
making a film, I get bored out of my 
skull. My wife says that the only thing 
worse than being around me when 
I’m working on a film, is being around 
me when I’m not working on a film. 


Slaughter: You read comic 
books? 

Kevin: I did, when I was a kid. 
I read mostly Marvel stuff, SPIDER- 
MAN, DAREDEVIL, NICK FURY when 
Steranko was drawing him. I didn’t 
like the DC stuff as much, but I did 
like BATMAN when Neal Adams was 
drawing him. I look at them now, and 
they just don’t seem as good as they 
used to... 

Slaughter: (shocked) Have you 
read anything recently? 

Kevin: uh, no I haven’t. 


KANE HODDER 

[Continued from page 35] 

Kane: 1 certainly hope so. Anyone 
who's a horror movie buff can appreciate how 
much fun it would be to play a character like 
Jason, which is such a well known character. 
But let me tell you. it's a lot harder to play than 
it looks. 

Slaughter.' Hey. take it from a guy who 
falls over while emptying the garbage. It 
looks hard. 

Kane: Well. I don:'t only mean physi- 
cally. 

Slaughter.' (GULP! I've upset him!} 

Kane: It’s really difficult to look threat- 
ening and scary when you're wearing a hockey 
mask without facial expressions. You have to 
use body language to look like a killer in a 
natural way. 'You may think that any big guy 
could be scary, but it's not true. You have to 
make it seem like you're not trying. 1 feel 1 do 
it fairly well. 

Slaughter; You do do it very well (keep 
smiling, don't get him pissed}. / understand 
that you do all of your own stunt work In the 
Friday films. 

Kane: Yeah. I've been a .stuntman for 
1 3 years now. 

Slaughter; Terrific! Well, that n'lsrj: 
c/itick and painless. Thank you for your time 
and we'll he .sure to get you a few copies... 

Kane: ...You might want to talk about 
a psyching up thing that I do. 

Slaughter; (Holy Good Christ, he's 
not done!) Sure pal, you first go ahead and .say 
whatever von want. We'll print it. we'll print 
it! 

Kane; uoud. You see. before I begin a 
violent scene. I do a lot of growling and 
animalistic noises. 

Slaughter; (Oh, please God. don't let 
him growl!) Sounds great! 


Slaughter: Let’s rap this up with 
the all important question: What’s 
Linnea really like to work with? 

Kevin: She’s very quiet, and 
she’s 100% professional. But then, 
she pulled a practical joke on me 
during 'WITCHTRAP, which I never 
would have guessed, had she not 

confessed. I went to sleep in a loca- 
tion hotel room, and felt something in 
the bed. I rolled over and pulled the 
sheet back to find (stop that, you dirty 
dog!) a thousand toy spiders. But 
she’s a real sweet heart. □ 
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Kane: It not only helps me get into 
character, it also intimidates some of the other 
actors. They enjoy it. because they're sup- 
posed to be scared. If they see me doing some 
weird shit, they think, hell, maybe this guy is 
a little bit strange. 

Slaughter; Mt/i... 

Kane: So 1 do growling, and... 1 guess 
it’s just growling. BLIT LOUD. It really works 
for me. 

Slaughter; Me too. D 
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Taboo- Signed edition 20.00 
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Mad Movies 24-47. 49-58 each 7. 50 

Talking Lost In Space Robot 129.95 

Talking Robby the Robot 119.95 

Oracula Book- 400-page hardcover 35.00 

Phantom of the Opera Model Kit 25.00 

Mole People Model Kii 23.00 

Invisible Man Model Kit 23.00 

Dracuta Model Kit 25.00 

Bride of Frankenstein Model Kit 25.00 

Drive-In Madness Video- 84 minutes, color 

NOWONLY 19.95 

Inhuman — New John Rus«) novel, import 5.50 

Model Figure Collector 5 each 3.50 

Model and Toy Collector 10, 1 1 each 3.50 

Oracula Soil 9.95 

Revenge of the Creature Features Movie Guide 11.95 

Gore Zone 1 25.00 
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Limited Stock' 19.95 

Freddy Krueger Deluxe Felt Hat 21.95 

Freddy Krueger Official Sweater . 29.95 



Vendredi 2, 4 - 7 - French magazine, ultra-deluxe 
all-color, gloss covers all horror films. Very strong 
material -not for the squeamish. Almost 


Impossible to find in the U.S 

. . .each 9.95 

Vendredi Freddy Krueger Special 

12.00 

8lacula(VHS) 

19.95 

Hawljng2(VHS) . . 

. . . 19.95 

Return of the Living Dead (VHS) 

. 19.95 

Vamp (VHS) 

. 19.95 

Texas Chainsaw Massacre 2 (VHS) 

19.95 

Dawn of the Dead (VHS) 

14.95 

Evil Dead (VHS) 

. . 19.95 

EvifDeadIKVHSI 

24.95 

Martin (VHS) 

19.95 

Zombie Nightmare (VHS) 

19.95 

Creature(VHS)(1985) . . 

19.95 

Hellraiser(VHS) 

. 19.95 

Lost Boys (VHS) 

19.95 

TerminatorlVHS) 

19.95 

Bern! Wrighlson’s Reaper of Love 

, , 10.95 

Spider-Man Model Kit 

26.00 

Punisher Model Kit 

25.00 

illustrated Blade Runner ... 

15.00 

Blade Runner Sketchbook 

15.00 

Zombies That Ate Pittsburgh - Limited edition hard- 


cover with slipcase Signed and numbered by George 

Romero and author Only 20 copies left' 125.00 

Incredibly Strange Films 17.99 

Fly in My Eye- Excellent 224-page collection of 
horror comics 9.95 


ORDERING INSTRUCTIONS— Minimum order S20.00 worth of merchandise. SORRY. NO C.O.D.'S! 

MasterCard, VISA. American Express. Diners Club. Carte Blanche. Discover or Optima customers may order by 
calling 1-518-463-3667 24 hours a day. Answering machine will take orders mornings, evenings and weekends 
Other than credit card holders, we also accept money orders, bank drafts or certified checks. We also accept 
personal checks However, please allow extra lime lor your check to clear oefore processing We charge $30,00 lor 
each returned check. U S. funds only. 

In U.S. — For orders under $30.00 add S3 00 shipping and harxliing. For orders over $30,00 add 10% of the order 
tor shipping and handling, (Example On a $50 00 order add $5.00) N.Y.S customers must add applicable sales tax 
Please allow up to 6 weeks lor delivery 

Canada - For orders under $30.00 add $6 00 shipping and handling For orders over $30,00 add 20% of the order 
for shipping and handling (Example Of> a $50 00 order add $10.00.) Shipping via parcel post Please allow up to 10 
weeks for delivery. 

Other Foreign — For orders under $30 00 add $9 00 shipping and handling. For orders over $30.00 add 30% of the 
order for shipping arnl handling lExample On a $50.00 order add $15 00 1 Shipping via parcel post Please allow up to 
12 weeks tor delivery 

Foreign Airmail- Minimum order $25.00. Add 100% of the order for shipping and handling {Example On a 
$25.00 order add $25.00.) 

WHOLESALE INFORMATION Call or write on your company letterhead We wholesale to the U S . Canada South 
America. Europe. Africa and Asia In short- eve/ywrtere' We re waiting to hear from you' 

OVERSEAS CUSTOMERS We specialize in shipments outside of the U.S. Order with confidence Just follow the orflenng 
instructions and remit your payment in U S FUNDS ONLY (available from your banki, or use your credit card Do it today' 
Please allow 12 weeks for delivery 

Please list alternative choices' __ , ^ . . 

Ailptwessuhiectiochangewiihouinoiice' '“T" 1" - 1 1-^- II .fr-| pp'"”! 

® Indicates registered trademark of FantaCo Enterprises. Inc 


Grand Guignol- Theatre of Fear and Terror . 12.95 
Clive Barker Tapping the Vein 1— Deluxe comic. . .6.95 
Clive Barker Limited Edition Books of Blood 
Portfolio- Signed and numbered . . 200.00 

Gore Shriek Delectus - 9 of the most populai stories 
reprinted in a high-quality trade paperback . .6.95 
Cinemacabre 7 — New issue' . 3. 50 

Tsukuda Brontosaurus 29.95 

Tsukuda Tyrannosaurus Rex 22.95 

Tsukuda Stegosaurus 22.95 

Tsukusa Triceratops 14.95 

Psychotrontc Magazine # 1. 2 each 3.00 

Dark City 24.95 

Carman— New hardcover' 24.95 



Directed by Jack Arnold -/Vew hardcover'. . .24.95 

The Suspense Thriller- New 360-pg hardcover . 35. 00 

Frankenstein Illustrated by Bern! Wrightson 8.95 

Oracula Graphic Novel 7.95 

Oracula (VHS I .19.95 

Frankenstein (VHS) .. 19.95 

Bride of Frankenstein (VHS) 19.95 

Son of Frankenstein (VHS) 29.95 

Diabolical Or Cyclops (VHS) 29.95 

BlritwiththeCrysl3lPlumage(VHS) 19.95 

Creepers (VHS) , 39.95 

UnsaneiVKZi, 9.98 

Argento's World of Horror(VHS) .39.95 

Cinema Sequels and Remakes 1903-1987— 

966-page hardcover 75.00 

History of Television 1880-1941- 368-paoe 

hardcover 29.95 

Great Cartoon Directors -190-paoe hardcover . 19.95 

Monogram Checklist 1931-1952— 399-page 

hardcoirer 29.95 

Shriek#1— Incredible! .... 4.95 

Shriek Header Card -Bissette art 1.00 

Official Night of the Living Dead Comic Book 


Series - Licensed ana approved by George Romero 
and John Russo Art by Steve Bissette A FantaCo 
publication. Coming In 1990, THE horror comic of 
the decade' Make sure your local store orders 

enough' Call for complete information' 

Fear- Beautiful full-color British horror magazine' 

1. 7.95 

2 . .6.95 

3, 4, 5, 6. 7 each 5.95 

Midnight Graffiti— Excellent new magazine! 

1,2.3 each 4.95 

Hacronomicantt-Atmostgone' . 125.00 

Fright Flicks Trading Cards per pack .50 

WeaveworldLlmited-ffardcover. 250.00 

Brain Damage- Limited ed 1000, signed and numbered 

Hardcover Atfu/fs Only 26.00 

RoboCop(VHS). . 19.95 

Killer Klowns (VHS) 19.95 

NightmareMovies-rVewetf/r/o/?'. , 12,95 

Sci-Fi, Fantasy and Horror Reference . 27.95 

Splat 1- First edition 3.50 

Satanic Verses -Salman Rushdie 19.95 

Godzilla Metal Wind-Up 65.00 

Saucer Men Billiken Model Kit . 45. 00 

It Conquered The World Bllliken Model Kit . . 45.00 

New Horror Beginning - Japanese 29.95 

Horror Movies 3,4,5- Japanese each 29.95 

SFX Encyclopedia #5— Japanese 

Horror make-up guide ..14.95 

Nightmare on Elm St. 2 Program - Japanese . 12.00 

HillsHaveEyesProgram-Japanese 12.00 

Godzilla Postcard Set 19.95 

Godzilla Mini-post card sets 1. 2 . . each 12.00 

Godzilla Lobby Card Set 24.95 

Godzilla Photo Novels 1-4- Japanese. . each 15.00 

H R. Giger's Alien— Japanese 75 00 

Necronomicon I- Japanese 125.00 

Oracula: The Vampire and The Critics 39.95 

The Vampire in Literature: A Critical 

Bibliography .39.95 

Blood of Oracula — Comic 1-12 each 1. 95 

Slaughterhouse— 1-5 each 2, 95 

Arcane Logo T-Shirt IL or XL) 3 color' . . each 12. 95 

Clive Barker T-Shiftfi orXLl each 11.95 

TedMcKeeverT-ShirlfLcrX/./ each 11.95 

John Bolton T-Shirt (i or XL) each 11.95 

Oracula Book of Great Vampire Stories 6. 95 

Oracula Book of Great Horror Stories 6. 95 

TheVampire .7.95 
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KATHERINE DUNN 


GEEK LOVE 
bv KATHERINE DUNN 
KNOPH BOOKS 
$18.95 


GEEK LOVE is one of the more 
original and exciting works of fiction I've 
read this year. The story of a small time 
carnival operator and his wife, whom having 
decided to raise their own circus freaks, pro- 
ceed by submitting the willing and pregnant 
wife to everything from insecticides to radia- 
tion treatments. Succeeding beyond all ex- 
pectations, they produce a family that in- 
cludes; an albino dwarf, a flipper boy, Sia- 
mese twins, and psychic super-child. The 
inter-relationships and power struggles that 
result within this unique family make for 
some of the most intriguing, deftly crafted 
reading available anywhere. 

Don't expect the pathos of the 
ELEPHANT MAN here, these fabulous crea- 
tions wear their various afflictions as a badge 
of honor rather than a curse, seeing them- 
selves as unique, elevated above the everyday 
sameness represented by the rest of the world. 

At turns savage and tender, revolt- 
ing and beautiful, GEEK LOVE sucks us into 
it 's insane fun-house world and in the process 
distorts, perhaps forever, the mirror of our 
own perceptions which we’ve so comfortably 
labeled “normalacy". 

In the words of the albino dwarf. 
Olympia Binewski, "A true freak is never 
made; a true freak is bom.” 

GEEK LOVE is one such birth. 
HIGHLY RECCOMENDED 



by Brad Whiting 


SLUGS 

bv DAVID GREENBERG 
ilius. bv VICTORIA CHES 
JOY ST.-LITTLE, BROWN 
$4.95 

“Swallow a slug/By it’s tail or by it’s 
snout/Feel it slide down/Feel it climb 
out’’ 

Want some gut-wrenching, visceral 
horror capable of inspiring both nausea and 
laughter? Then may I suggest a copy of 
SLUGS? Not only does it deliver on all of the 


TIONS DUE TO THE DANGEROUS 
NATURE OF THE MATERIAL 


DARK WINDS 
bv GRAHAM WATKINS 
BERKLEY BOOKS 
$3.95 


Clive Barker is the future of horror! 
Dean Koontz is the next Stephen King! 
Stephen King is the next Dean Koontz! Skipp 
and Spector are the next Lucy and Desi, and 
Graham Watkins is America’s answer to 
Ramsey Campbell. 

As much as I dislike such absurd 
comparisons. I have to admit there are simi- 


SLUGS 

by 



David Greenberg 


above, but it’s illustrated to boot. 

Forget Shaun Hutson and all those 
English nasties, this book does it better, faster, 
AND grosser than Hutson’s book of the same 
name. Oh yeah, it’s also a children’s book, 
which explains a lot. 

Basically a fun/idea book, SLUGS 
details activities that you can do with those 
slimey creatures, such as put them in spa- 
ghetti, stomp on them, fry them, and dissect 
them, to list only a few from among many 
variations. 

A warning from parents though, all 
is not happy in these “Hundred Acre Woods” 
as the slugs eventually have their revenge on 
the callous humans, chopping tliem into small 
pieces and stuffing them into a garbage can. A 
morality lesson perhaps? 

Appealing primarily to the truly 
deranged (children), this book nonetheless 
deserves a place of honor in any horror collec- 
tion. RECCOMENDED WITH RESERVA- 





larities between Graham Watkins first pub- 
lished novel and the writings of Ramsey 
Campbell. Both are especially adept at vio- 
lent. erotic horror, yet both are at their best 
when creating an atmosphere of creeping 
unease and then slowly escalating that unease 
until the reader is engulfed in a vortex of 
terror. 

Unlike the big name authors of 
today, Watkins takes the time to build his 
story from a solid foundation of well devel- 
oped, emotionally '‘true'' characters. There 
are no cartoon figures here, no every-man 
living in pre-fab suburbia, rather there are 
individuals: likeable, unlikable. strong, weak 
and flawed as real people are flawed. 

Watkins creates his horror from the 
edges of perception, insinuating it slowly into 
your psyche as you read until, when you 
final ly turn off the 1 ights to go to bed, you find 
yourself suddenly uneasy, walking faster to 
the sanctuary of the covers, avoiding the dark 
areas. 

DARK WINDS, like some black 
symphony, builds from silence to catastrophic 
terror, and this, his first composition, is a 
promise of masterpieces to come. RECCOM- 
ENDED 

THE MUMMY 

OR: RAMSES THE DAMNED 

bv ANNE RICE 

TRADE PAPERBOUND 

$11.95 


Anne Rice must worship physical 
beauty. Just once, Ed like to read one of her 
books where the main character is not stun- 
ningly beautiful or handsome, or both. In her 
new Horror/Romance, the title character 
Ramses is described as not only handsome, 
but as quite simply the most beautiful man the 
heroine's ever seen. Hmmm. 

Perhaps for her next book she could 
get Lestat and his vampiric cohorts from the 
Vampire Chronicles, along with the res- 
surected Egyptians from this latest novel, and 
hold a world's most beautiful immortals 
pageant, with the winners to be crowned King 
and Queen of the immortals forever (unless of 
course some other immortal is ressurected). 

On the other hand, the most beauti- 
ful thing about her writing is he)- writing, and 
like its blood sucking predecessors, THE 
MUMMY is no exception. From the first 
paragraph it sweeps the reader along, im- 
mersing them in its strangely beautiful world 
so completely that one can easily forget all 
that lies outside that marvelous universe. 
Needless to say. Rice still retains her ability to 
captivate readers as few others can. and be- 
cause of that ability, perhaps this book should 
come along with a warning on its cover simi- 
lar to the one etched on the door of the 
mummy's tomb: 

BEWARE ALL THOSE THAT 
LABOUR THE DAY. READ NOT THIS 
BOOK ON THE WEEKNIGHT IF THOU 
MUST RISE WITH RA ON THE MORN. 
HIGHLY RECCOMENDED 


COLD IN JULY 
bv JOE R. LANSDALE 
BANTAM BOOKS 
$3.50 


In a field which has alway.' been 
heavily inundated with less than exceptional 
literature (read shit), the horror media, in an 
effort to assuage the vicarious addiction of 
it's followers, at times finds it necessary to 
look outside the confines of it's beloved and 
beleaguered genre for a much needed fix of 
horrific thrills. 

Most often an especially dark sci-fi 
crossover will do the trick, or occasionally a 
particularly nasty suspense thriller which while 
not technically a horror novel, contains enough 
of the needed elements to stay for a time the 
on-slaught of horror fiction withdrawal (dry 
times require desperate measures). One such 
book, David Schow's THE RIFF KILL, while 
having no supernatural elements whatsoever, 
did quite well with horror fans and critics 
alike. 

Another book which is quite ca- 
pable of supplying the same relief to our much 
jaded sensibilities is Joe R. Lansdale’s COLD 
IN JULY. Written in his usual lean, fast style, 
this baby rips through your veins like a nitro- 
jacked mainline of pure adrenalin. With stop 
on a dime pacing, and stripped-down charac- 
terization, this book provides more bang for 
the buck than a host of the other big gun 
suspense writers combined. 

If you're looking for some high 
voltage thrills, then your choices are simple. 
You can lick your finger and stick it in a light 
socket, or you can read this book. Both deliver 
roughly the same kick, but your chances for 
survival are slightly better with the book. 
HIGH CALIBER 


MOON WALKER 
bv RICK HAUTALA 
ZEBRA BOOKS 
$4.50 


I first became familiar with Rick’s 
writing when I read last year's LITTLE 
BROTHER, which as it turned out, was 
immense fun. At the time I'd Just finished 
Raymond Feist’s horror/fantasy FAIRY 
TALE, and on comparison felt that Hautala’s 
book tackled roughly the same ground with 
much better results. 

When the unfortunately titled 
MOON WALKER hit the stands, I grabbed it 
immediately expecting more of the same 
quality writing that was so evident in his 
previous work. WRONG. After fifty pages I 
knew I was in trouble, by page seventy five I 
couldn't wait for this five hundred page or- 
deal to end. 

Basically a tired, confused retelling 
of Romero's NIGHT OF THE LIVING 
DEAD, right down to trapped characters in an 
abandoned house fighting off the zombie 
hordes, this unimaginative book comes no 


where near the brilliance of Romero's classic. 
Featuring a story peopled with logic defying 
characters reacting unrealistically to poorly 
considered situations, this tedious, seemingly 
hastily written tome left me wondering if the 
author was being paid by the word. 

As he demonstrated with LITTLE 
BROTHERS. Rick Hautala certainly has the 
ability to write an engaging and interesting 
story. MOON WALKER however is a waste 
of time and money. Leave it on the shelf. NOT 
RECCOMENDED 



DEVIANT: THE SHOCKING 
TRUE STORY OF ED GEIN 
by HAROLD SCHECHTER 
POCKET BOOKS 
$3.95 


For those that didn’t experience 
Judge Robert H. Gollmar’s effort (EDWARD 
GEIN: AMERICA'S MOST BIZARRE 
MURDERER: Pinnacle Books), it's difficult 
to imagine the inspiration for Psycho, the role 
model for Leatherface, yes, Ed Gein, that 
grandfather of gore himself, as a quiet, reclu- 
sive, courteous farm hand. But that’s the 
primary impression you get from Schechter’s 
effort. 

And a valiant effort it is, but unfor- 
tunately. Schechter's is a watered down ex- 
ploitation of the Gein story, with updated 
interviews. If you're lucky enough to own a 
copy of Gollmar's book, DEVIANT will pale 
by comparison. If you aren't that lucky, grab 
a copy of Schechter’s book. It's similar to 
seeing SID & NANCY and mistakenly think- 
ing that you experienced a special moment in 
music history. Schechter's photographic se- 
lection is focused on the exploitation of the 
Gein paraphanelia, and not on what Gein did. 
DEVIANT has ' 'safe to mass market' ' writ- 
ten all over it. 

Schechter attempts to build a narra- 
tive and wax psychological around Gein's 
life. With Eddie, rational explanations die 
hard. As you become caught up in the book, 
you compulsively begin to try and imagine. 
And while Schechter doesn't offer the graphic 
photos, trial transcripts, and police reports 
that Judge Gollmar did. the fluid writing helps 
your imagination to see Eddie in your mind, 
which in a way is worse. 

And yes, Gein is pronounced like 
"spleen", and not like "mind". NOT RE- 
ALLY RECCOMENDED 
— R. Pieto 
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YOU’VE READ THE MAOAZINE^ 
NOW WEAR THE SHIRT! 




Yes! I want to look my best in a 100% cotton cool ghoul shirt! I’m enclosing $11.95 (check or money order, US 
funds only) for each shirt I want Send me: 

shirts with the SLAUGHTERHOUSE logo, 

shirts with the 100% APPROVED logo, 

shirts with the LEAVE IT TO CLE»ER on em, 

Send $11.95 check or money order (US funds only) to: 

DELUX GRAPHICS 
55 Avenue of the Americas 
Suite 309/BOX24 
NewYorit, NY 10013 

Make all checks payable to: DELUX GRAPHICS 
NY State residents ad $1 

Cleaver shirts are white, 100% cotton, all-american models. 

Nama 
Address 

City State Zip 







"The Entertainment You've Been 
Waiting For !" — The Boston Globe 


The setting is peaceful suburbia. The 
Beaver might have grown up here 
watching "Father Knows Best” . . . 
but something is amiss. It seems 
a very weird virus has affected 
everv mom in town— TWEF RE 
DEVOURIXG THEIR YOUNG! 

The critics have been eating up 
this tongue-in-cheek, camp- 
horror classic! This midnight 
theater hit has a very loyal follow- 
ing. Give your customers what 
they’re hungry for . . . or they 
might bite your head off! 


LMKKIAINMENT AMtLS .-WlLf-iS MAKl'IN RUSH FATI.\G MOTHERS 

.s N ROBERT l.EE OLIV ER • nt''N.-\TEEL.-\ HECHT • \.4L0R1E HUBB.ARD • N'E.AL RObEN 
.N TERRY H.WES - . . -- C.-\RL SORENSEN SHERRI L.\M.AR 

H.-VRRV EISENSTEIN v. - . : - PETER TEW NES FRED M.ARTIN x , - - 

MICH \FE HELM.VN H.VRRY EISENSTEIN - M1L.1.-\N PEI ER ILIC H 
A l-\MES WU.ESM.VRTIN - . . .l.YMES .AVILES M.ARTIN 

'^^AC'ALTl Xn •.ACADEMYENTERIAINMENT. 
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Non-Stop action and comedy! 
A cult classic! 

A gross-out Test comparable to 
"Night of the Living Dead" and 
*7 Bos A Teenage Zombie”! 


